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VISUAL COMMUNICATION AND ITS PATTERNS OF MANIFESTATION IN
PREHISTORY

Aleksandar GYOSHEV*

Abstract: The article explores recent scientific discoveries revealing the earliest evidence
of human activity in visual communication dating back 40,000 years. It highlights that, in
the historical development of visual communication, abstract signs preceded nature-
inspired imagery, with handprints standing out as some of the earliest examples of human
expression and socialization.

BU3YAJIHATA KOMYHUKALIMSI U MOJIEJIUTE 1 HA IIPOSIBJIEHUE B
INPAUCTOPUSTA

Pe3lome: CraTusta akUueHTUpa BbPXY aKTyalHH HAy4YHH OTKPUTHS OTHOCHO IBPBUTE
CBHUJICTEJICTBA OT YOBEIIIKA IEHHOCT B cepara Ha BU3yaaHaTta KomyHHUKaIws mpeau 40 000
roguad. KomeHtupa ce (akTbT, 4e MpH HCTOPUYECKOTO Pa3BUTHE HA BHU3yalHaTa
KOMYHHMKalMs a0CTPAKTHUTE 3HALM NPEAXOXKIAT H300pakKeHUsITa, HMHCIUPUPAHU OT
HaTypaTa, a OTIEeYaThLH OT PBLE ca CpeA Hali-paHHUTE 00pa3H, OCTABEHHU OT Xopara KaTo
(dopmMa Ha connamu3ays.

GORSEL iLETiSiM VE TARIH ONCESINDEKiI TANIMLANMA ORNEGI

Ozet: Makale, 40.000 y1l dncesine dayanan gorsel iletisimde insan etkinliginin en eski
kanitlari1 ortaya koyan son bilimsel kesifleri inceliyor. Gorsel iletisimin tarihsel
gelisiminde, soyut isaretlerin dogadan ilham alan imgelerden 6nce geldigini ve el izlerinin
insan ifadesinin ve sosyallesmesinin en erken orneklerinden biri olarak one ¢iktigini
vurguluyor.

* Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts ‘Prof. Asen Diamandiev.
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MARDIN BIENALLERi: KULTUREL MIiRAS VE CAGDAS SANATIN KESiSIM NOKTASI

Ayse Ceren SOLMAZ" & Tuncay Murat ATAL™

Ozet: Mardin Bienalleri, Mezopotamya’nin tarihi ve kiiltiirel zenginliklerini cagdas sanatla bulusturan
bir platform olarak 2010 yilindan bu yana diizenlenmektedir. Cok katmanli bir kiiltiirel dokuya sahip
olan Mardin, bienallerde sergilenen eserlerin baglamini zenginlestiren bir “dogal sergi mekani” islevi
gormektedir. Dar sokaklar, tas evler, medreseler ve hanlar gibi tarihi yapilar, eserlerle biitiinleserek
izleyicilere hem sanati hem de mekanin bir deneyim alani oldugunu gostermektedir. Bienaller, her
edisyonunda farkli temalar {izerinden sanatsal ve toplumsal meselelere odaklanmistir. “Sinirlar ve
Otesi” (2012) ve “Birlikte ve Yalmz” (2018) gibi temalar, smir kavramim fiziksel ve metaforik
anlamlarda irdeleyerek birey ve toplum arasindaki iliskilere dikkat ¢ekmistir. Ulusal ve uluslararasi
sanat¢ilarin katilimiyla, Mardin Bienalleri, yerel sanat {iretimini kiiresel bir perspektifle bulusturmay1
basarmistir. Bienaller, yalnizca sanatseverlere yonelik bir etkinlik olmanin 6tesinde, yerel halkin
katilimini tegvik ederek toplumsal bir etkilesim yaratmayi hedeflemektedir. Bu yoniiyle, sanatin
doniistliriicti gilicli hem bireysel hem de toplumsal diizeyde hissedilmistir. Ayrica, bienallerin kentin
ekonomik kalkinmasma ve turizm potansiyeline katkida bulundugu gézlemlenmistir. Sonug olarak,
Mardin Bienalleri, sanat ve mekan iliskisini yeniden yorumlayan, kiiltiirel mirasin korunmasini ve
goriiniir kilimmasin saglayan bir etkinliktir. Bu ¢alismada, bienallerin mekansal ve tematik baglamdaki
etkileri ile kentin kiiresel sanat haritasindaki yeri degerlendirilmistir.

Anahtar Kelimeler: Mardin Bienali, Cagdas Sanat, Kiiltiirel Miras, Mekan-Sanat Iliskisi, Toplumsal
Etkilesim.
MARDIN BIENNIALS: THE INTERSECTION OF CULTURAL HERITAGE AND
CONTEMPORARY ART

Abstract: Mardin Biennials have been organized since 2010 as a platform that brings together the
historical and cultural richness of Mesopotamia with contemporary art. Mardin, which has a multi-
layered cultural texture, functions as a “natural exhibition space” that enriches the context of the works
exhibited in the biennials. Historical structures such as narrow streets, stone houses, madrasahs and inns
integrate with the works and offer viewers both an artistic and spatial experience. The biennials have
focused on artistic and social issues through different themes in each edition. Themes such as “Borders
and Beyond” (2012) and “Together and Alone” (2018) have drawn attention to the relationships between
the individual and society by examining the concept of border in physical and metaphorical meanings.
With the participation of national and international artists, Mardin Biennials have succeeded in bringing
local art production together with a global perspective. Biennials have created a social interaction by
encouraging the participation of local people, beyond being an event only for art lovers. In this respect,
the transformative power of art has been felt both at individual and social levels. In addition, it has been
observed that biennials contribute to the economic development and tourism potential of the city. As a
result, Mardin Biennials are a pioneering event that reinterprets the relationship between art and space,
and ensures the preservation and visibility of cultural heritage. In this study, the spatial and thematic
effects of biennials and the city's place on the global art map have been evaluated.

Key Words: Mardin Biennial, Contemporary Art, Cultural Heritage, Space-Art Relationship, Social
Interaction.

* Ogr.Gor.Dr. Mardin Artuklu Universitesi, Giizel Sanatlar Fakiiltesi, Resim Boliimii, 0000-0001-5407-8004,
cerensolmaz@artuklu.edu.tr (Lecturer Dr., Mardin Artuklu University, Faculty of Fine Arts, Department of
Painting, 0000-0001-5407-8004, cerensolmaz@artuklu.edu.tr).

™ Dr. Aras. Gor., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim

Boliimii, plastik sanatlar, ORCID 0009-0006-31973886, tmatal@nku.edu.tr.
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LYSIMAKHOS’UN TRAKYA KRALLIGI YONETIMINDE EVLILIKLERIN ROLU

Aysen SINA*

Ozet: Lysimakhos’un kralligimin temelleri MO 301 yilinda gergeklesen Ipsos Savasiyla atilmistir. Bu
tarinte Lysimakhos, I. Seleukos Nikator, I. Ptolemaios Soter ve Kassandros ile birlikte, 1. Antigonos
Monophthalmos’a kars1 ittifak kurmustur. Uglii ittifak ile yapilan bu savasta Antigonos ldiiriilmiis ve
onun imparatorlugu dort general arasinda paylasilmistir. Lysimakhos, Ionia ve Lydia bolgelerini ele
gecirerek topraklarimi genisletmis ve giiclii bir Helenistik krallik kurmustur. MO 306 yilinda gii¢
miicadelesi iginde oldugu rakipleri gibi Lysimakhos da kral unvanini (basileus) kullanmaya baglamis ve
onceden Diodokhos (Ardil, Halef) Antigonos Monophthalmos’un kontroliinde olan Trakya’da ele
gegirince egemenligini basileus “kral” sifatiyla mesrulagtirmistir. Diger biiyiik krallar arasinda yer alma
niyetinin bir gostergesi olarak degerlendirilen basileus unvani daha sonra Bati Anadolu, Trakya ve
Makedonya iizerindeki iddialarini siirdiirmede de 6nemli bir rol oynamistir. Lysimakhos’un hanedanligi
I. Seleukos Nikator’a kars1 MO 281 yilinda gerceklesen Korupedion Savasi’nda 6ldiiriilmesiyle sona
ermis, topraklar1 Seleukos Imparatorlugu tarafindan ele gegirilmistir. Gelibolu Yarimadasi’nda kendi
adim tasiyan Lysimakheia kentinin kurucusu, Aslan Terbiyecisi ve Iskender’in somaphalakés’i
(muhafiz1) sifatlariyla ve yaptig1 evlilik ittifaklariyla taninan Lysimakhos’un krallig1 yaklasik 25 yil
boyunca etkili bir gsekilde varligini siirdiirmiistiir. Bu siiregte Lysimakhos’un en énemli siyasi araci
yaptig1 kralliklar arasindaki evlilik ittifaklariyla giic dengelerini korumak ve mesruiyet saglamaktaki
basaristydi.
Anahtar Kelimeler: Lysimakhos, Hanedan Politikalari, Siyasi Evlilikler, Diplomasi, Kadinlarin
Rolii.

THE ROLE OF MARRIAGES IN LYSIMAKHOS' ADMINISTRATION OF THE

THRACIAN KINGDOM

Abstract: The foundations of Lysimachus' kingship were laid with the Battle of Ipsos in 301
BC. On this date, Lysimakhos, together with Seleucus Nicator I, Ptolemy Soter | and
Cassandros, formed an alliance against Antigonos | Monophthalmos. Antigonos was killed in
this triple alliance war and his empire was divided among the four generals. Lysimakhos
expanded his territory by conquering lonia and Lydia and established a powerful Hellenistic
kingdom. In 306 BC, Lysimachus, like his rivals in the power struggle, started to use the title
of king (basileus) and legitimized his rule with the title of basileus “king” when he captured
Thrace, which was previously under the control of Diodokhos (Successor, Successor)
Antigonos Monophthalmos. The title of basileus, which was considered as an indication of his
intention to take his place among other great kings, later played an important role in maintaining
his claims over Western Anatolia, Thrace and Macedonia. Lysimachus' dynasty ended when he
was killed at the Battle of Korupedion against Seleucus | Nicator in 281 BC, and his lands were
seized by the Seleucid Empire. The founder of the city of Lysimakheia, which bears his name
on the Gallipoli Peninsula, Lysimakhos, known as the tamer of lions and Alexander's
somaphalakés (guardian) and for his marriage alliances, continued his kingdom effectively for
about 25 years. During this period, Lysimachus' most important political tool was his success
in maintaining the balance of power and legitimacy through his marriage alliances between
kingdoms.

Key Words: Lysimachus, Dynastic Politics, Political Marriages, Diplomacy, Role of Women.

* Prof. Dr. Tekirdag Namik Kemal Universitesi Fen Edebiyat Fakiiltesi Tarih Boliimii Orcid: 0000-0002-5301-
5973, asina@nku.edu.tr.
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YAPAY ZEKANIN SANAT ALANINDA KULLANIMINA iLiSKiN BiR DEGERLENDIRME

Besir KARAOZAN" & Funda ERDOGDU**

Ozet: Yapay zeka ile sanat arasindaki iliski, sanatin tanimmin ve dogasinin kokten yeniden ele
alinmasini gerektiren karmasik bir alani ifade etmektedir. Sanatin estetik, kiiltiirel ve elestirel yonleriyle
insana 6zgii bir yaratict eylem oldugu diisiiniildiigiinde, yapay zekanin bu alandaki rolii hem felsefi hem
de pratik boyutlarda 6nemli sorular ortaya ¢ikarmaktadir. Bu sorularin basinda, yapay zekanin iirettigi
eserlerin sanat olarak kabul edilip edilemeyecegi ve sanatin dogasina ne 6l¢iide uyum saglayabilecegi
gelmektedir. Sanatin ontolojisi, sanat eserinin "varligi"n1 ve "ne oldugu"nu sorgular. Yapay Zekanin
sanat iiretimindeki rolii, sanatin dogasina dair iki temel soruyu giindeme getirmektedir: Sanatin Yaratici
Kaynag1: insan m1, Makine mi? Sanat ile yapay zeka (YZ) arasindaki etkilesim, sanatin tanim, islevi
ve degerlerine dair koklii bir doniisiimii isaret eden yeni bir paradigma yaratmistir. Bu paradigma,
sanatin ontolojisini, epistemolojisini ve etik boyutlarini yeniden degerlendirmeyi gerektirir. Geleneksel
olarak insan yaraticilarina atfedilen yaraticilik, estetik degerler ve elestirel islevler, artik YZ tarafindan
yeniden yorumlanmakta ve sinirlart genisletilmektedir. Ancak bu siire¢ hem yeni firsatlar hem de ciddi
felsefi ve etik sorulari beraberinde getirmektedir.

Ontolojik Boyut: Sanatin Dogasina Meydan Okuma
Yapay Zekanin Yaratici Ozne Olarak Konumu

Sanat, geleneksel olarak insan bilincinin, deneyiminin ve yaraticiliginin bir iiriinii olarak goriilmiistiir.
YZ, bilingten yoksun bir teknoloji olarak, bu tanima meydan okur. YZ nin estetik algoritmalarla eserler
yaratabilmesi, yaratict 6zne kavramini sorgulamay1 gerektirir:

Insana Ozgii Yaraticilik: Insan sanatgilar, bilingli niyetleri ve 6zgiin deneyimleriyle eserlerini yaratir.
YZ’nin niyetten ve duygulardan yoksun olusu, onun bir "yaratici 6zne" olarak kabul edilmesini
sinirlandirabilir.

Post-Hiimanist Perspektif: Post-hiimanist yaklagimlar, yaratict 6zne kavramini yalnizca insanla
smnirlamaz. YZ, insan ve teknoloji arasindaki simbiyotik bir yaratim siirecinin parcasi olarak kabul
edilebilir. Bu durumda, sanat eseri, yalnizca insanin degil, insan ve YZ is birliginin bir {iriinti olarak
degerlendirilebilir.

Sanat Eserinin Ozgiinliigii: Yapay zeka, biiyiik veri setlerini analiz ederek mevcut sanat eserlerinden
esinlenir ve yeni kompozisyonlar olusturur. Ancak bu eserlerin gercekten "6zgiin" olup olmadig
tartismalidir:

Geleneksel Ozgiinliik: Geleneksel anlamda 6zgiinliik, bireysel deneyim ve yaratict niyetin bir
sonucudur. Yapay zekanin bu unsurlardan yoksun olusu, eserlerinin 6zgiinliiglinii sorgulatir.

Algoritmik Yenilik: Ote yandan, yapay zekanin algoritmik siireclerle beklenmedik ve yenilikgi estetik
kombinasyonlar yaratmasi, 6zgiinliik kavramini yeniden tanimlayabilir.

Sonug olarak, yapay zekanin sanattaki roli, estetik degerlerin yeniden degerlendirilmesini ve yaratici
stireclerin elestirel bir perspektifle incelenmesini zorunlu kilmaktadir. Yapay zeka, insan yaraticiliginin
sinirlarini zorlamanin 6tesinde, sanatin toplumsal ve kiiltiirel islevlerini yeniden yorumlamay1 gerektiren
bir doniisiim alan1 sunmaktadir. Bu iliski, insan deneyimi ile teknolojik yaraticilik arasindaki sinirlarin
sorgulanmasi ve estetik degerlerin evrimlesmesine yonelik derin bir tartismay1 miimkiin kilmaktadir.

Anahtar Kelimeler: Yapay Zeka, Sanat, Yaraticilik, Sanatin Kaynagi, Algoritma.
AN EVALUATION OF ARTIFICIAL INTELLIGENCE IN THE FIELD OF ART

Abstract: The relationship between artificial intelligence (Al) and art represents a complex domain that
demands a fundamental reevaluation of the definition and essence of art. Traditionally perceived as a
creative act unique to humans, encompassing aesthetic, cultural, and critical dimensions, art's interaction
with Al raises significant philosophical and practical questions. Among these, the central concerns are
whether Al-generated works can be considered art and to what extent they align with the inherent nature
of artistic creation. The ontology of art, which explores the “existence" and "essence" of artworks, is
challenged by AI’s role in art production, bringing forth two critical questions: Is the source of creativity

* Ogretmen, Boyakli Ortaokulu, besirkaraozan@gmail.com, ORCID ID: 0009-0002-3110-5799
** Dog., Kiitahya Dumlupinar Universitesi, funda.erdogdu@dpu.edu.te, ORCID ID: 0000-0003-4597-125X
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inherently human, or can machines also claim this role? The interaction between art and Al signals a
paradigm shift, redefining the traditional notions of creativity, artistic value, and the functions of art.
This shift calls for a reevaluation of the ontological, epistemological, and ethical dimensions of art, as
creativity, aesthetic values, and critical functions—traditionally attributed to human creators—are
reinterpreted and expanded by Al. However, this evolution also introduces significant philosophical and
ethical challenges.

Ontological Dimensions: Challenging the Nature of Art
Al as a Creative Agent:

Art has traditionally been seen as a product of human consciousness, experience, and intentional
creativity. Al, as a technology devoid of consciousness, challenges this understanding. While human
artists create works with deliberate intent and unique experiences, Al lacks emotions and intentionality,
guestioning its recognition as a "creative agent."

Human-Centric Creativity: Human artists rely on conscious intent and subjective experiences,
elements that Al does not possess, potentially limiting its acceptance as a genuine creative entity.
Post-Humanist Perspectives: Post-humanist approaches expand the concept of creative agency beyond
humans, suggesting that Al, as part of a symbiotic human-technology creative process, can contribute
to artistic creation. In this view, an artwork might be seen as a product of human-Al collaboration.
Originality of Artworks:

Al’s ability to analyze vast datasets and create compositions inspired by existing works challenges
traditional concepts of originality:

Traditional Originality: Rooted in individual experience and creative intent, traditional originality is
absent in Al-generated works.

Algorithmic Innovation: Conversely, Al's capacity to generate novel and unexpected aesthetic
combinations through algorithmic processes redefines originality, expanding its interpretation.
Conclusion

AT’s role in art necessitates a reevaluation of aesthetic values and a critical examination of creative
processes. Beyond challenging the boundaries of human creativity, Al offers a transformative space to
reinterpret the societal and cultural functions of art. This interaction enables deep discussions about the
boundaries between human experience and technological creativity, fostering an evolution in aesthetic
values and the understanding of art in an ever-changing cultural landscape.

Key Words: Artificial Intelligence, Art, Creativity, The Source of Art, Algorithm.



“ON THE POLITICAL 'CONTENT' OF TROUSERS”

Dimitar VODENICHAROV*

Abstract: History provides numerous examples of the influence of political, economic, and social
conditions on fashion, shaping specific values upon the clothing systems. This article examines
processes in which the costume not only reflects the social system but also influences its creation,
enabling control over individuals.

Key Words: History of Costume, Symbolic Significance of Clothing, Cultural History.

“3A ITOJIMTUYECKOTO “CbABPKAHUE” HA IAHTAJIOHUTE"

Pe3lome B HUCTOpHATA MOT'aT Ja CC OTKpUAT peaula NpuMEpH 3a BJIHUAHUC Ha IMMOJIUTUYCCKU,
HMKOHOMHYECKH U COUAJIHU YCJIIOBUA BbPXY MOJaTa, q)OpMI/IpaIIH/I ocobeHu LHCHHOCTH BbPXY CUCTCMUTE
Ha oOnmuaHe. CraTusara pasriaexaga mnpouecu, B KOMTO KOCTIOMBT HE CaMO OTpassiBa coluaiHaTa
CHUCTCMA, HO U BJIMAC BbPXY CHb31aBaAHCTO I71, MO3BOJISIBANKHU KOHTPOJI BbPXY XOpara.

KarouoBu /lymu: uctopus Ha KOCTIOMa, CHMBOJIMYHO 3HAYCHHUE Ha O0JICKIIOTO, KYJITYpHA UCTOPUSL.

“PANTOLONUN SiYASI 'ICERIGi' UZERINE”
Ozet: Tarih, politik, ekonomik ve sosyal kosullarm moda iizerindeki etkisinin, giyim sistemleri {izerinde
belirli degerleri sekillendirdigine dair sayisiz 6rnek sunar. Bu makale, kostiimiin yalnizca sosyal sistemi
yansitmakla kalmayip aym zamanda onun yaratilisini etkileyerek bireyler lizerinde kontrol sagladigi
stiregleri inceler. 10

Anahtar Kelimeler: Kostiimiin Tarihi, Giyimin Sembolik Onemi, Kiiltiir Tarihi.

* Jou. J-P Jumutsp Boaenuuapos, Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts ‘Prof. Asen
Diamandiev.
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TEXTILE PRINTING AS A MEANS OF EXPRESSION FOR THE FASHION DESIGNER

Dinka YAKIMOVA-KASABOVA*

Abstract: The report presents a brief historical background on the origin of textile printing. Its
development and importance as a key tool for creating fashion collections is traced. The text introduces
us to the creative path of visionaries in the field, such as the textile designer William Morris. The
possibilities for the impact of the design on the viewer are explored.

TEKCTUJIHUST IEYAT KATO U3PA3HO CPEJICTBO HA MOJHUS TU3AMHEP

Pe3rome: [loknanbT mpeacTaBs KpaTka MCTOpUdecka WH(OpMAIUs 3a 3apa)<JIaHeTO Ha TEKCTUIHHS
neyat. [IpocnensBa ce HETOBOTO pa3BUTUE U 3HAUMMOCT, KaTO KIIOYOB MHCTPYMEHT 3a Ch3/laBaHE Ha
MOJIHM KOJEKIWU. TeKCThT HH 3alo3HaBa C TBOPYECKHS BT HAa BHU3HMOHEPH B O0JacTTa, Karo
TEeKCTHIIHUS au3aiiHep Yusam Mopuc. U3cnensar ce Bb3MOXKHOCTUTE 32 Bb3ACHCTBUE HA IECEHA BHPXY
3pUTEIS.

MODA TASARIMCILARININ IFADE ARACI OLARAK TEKSTIL BASKISI

Ozet: Rapor, tekstil baskisinin kdkenine dair kisa bir tarihsel arka plan sunuyor. Moda koleksiyonlart
olusturmak i¢in temel bir ara¢ olarak gelisimi ve 6nemi izleniyor. Metin, tekstil tasarimcis1 William
Morris gibi alandaki vizyonerlerin yaratict yolunu bize tanitiyor. Tasarimin izleyici {izerindeki etkisinin
olasiliklart arastiriliyor.

* Ilouent a-p Huuka Kacab6osa, Assoc.Prof.PhD., Academy of Music, Dance and Fine Arts ‘Prof. Asen
Diamandiev.
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KAHVEHANE KULTURUNE DAIR BiR KESiF: PETER DATCHEFF’IN iISTANBUL
TESPITLERI VE BATILI SEYYAHLARIN OSMANLI DUNYASINDAKi KAHVEHANE
ALGISI

Emine GUZEL*

Ozet: Kahve, tarihsel siiregte yalnizca bir igecek olmanim otesinde, sosyal ve Kkiiltiirel yapilart
sekillendiren nemli bir unsur olmustur. Kahve tiiketiminin yayginlasmasina bagli olarak geligen
kahvehaneler ve kahvehane kiiltiirii, Osmanli Imparatorlugu'ndan baslayarak Balkanlar’a kadar yayilmis
ve toplumsal yasamda 6nemli bir rol oynamistir. 16. yiizyildan itibaren kahvehaneler, sadece kahve
icilen mekanlar degil, ayn1 zamanda kiiltiirel etkilesimin, sosyal iligkilerin ve fikir aligveriginin
yasandigi alanlar haline gelmistir. Osmanli ve Balkanlar’daki kahvehaneler, bu yonleriyle yalnizca birer
tilketim yeri degil, toplumsal yapiy1 yansitan dinamik alanlar olarak 6nemli bir islev gormiislerdir.
Ancak Batili seyyahlarin gozlemleri, bu mekanlar1 genellikle "egzotik" ve "aylaklik" kavramlar ile
ilintilemis ve Dogu'yu Bati’dan farkl bir kimlikle tanimlamaya yonelik oryantalist bir bakis agisi ortaya
koymustur. Batililarin kahvehaneleri, Dogu'nun "6teki" yiizlinii yansitan egzotik alanlar olarak gérmesi,
gercekte bu mekanlarin sosyal islevlerini ve toplumlarin giinliilk yasamindaki yerini tam anlamiyla
yansitmaz. Bu ¢alisma, Osmanl ve Balkanlar’daki kahvehane kiiltiiriiniin tarihsel gelisimi ve toplumsal
islevlerini, Batili seyyahlarin algilar1 ve Bulgar seyyah-ressam Peter Datcheff’in Bilinmeyen Istanbul
adli eserindeki gorsel ve yazili betimlemeler araciligiyla incelemektedir. Datcheff’in ¢izimleri ve
anlatilari, kahvehanelerin yalnizca birer tiiketim alami degil, aym1 zamanda toplumsal gercekligin
yansitildigi dnemli mekanlar oldugunu ortaya koymaktadir. Calisma, kahvehanelerin bu ¢ift yonlii
algisini ele alarak, tarihsel ve kiiltiirel baglamda bir degerlendirme sunmay1 amaglamaktadir.

Anahtar Kelimeler: Kahvehane, Peter Datcheff, Osmanli, Batili Seyyahlar, Balkanlar.

AN EXPLORATION OF COFFEEHOUSE CULTURE: PETER DATCHEFF'S
OBSERVATIONS OF ISTANBUL AND WESTERN TRAVELERS' PERCEPTIONS OF
COFFEEHOUSES IN THE OTTOMAN WORLD

Abstract: Throughout history, coffee has transcended its status as a mere beverage, emerging as a
pivotal element in shaping social and cultural structures. Coffeehouses and the culture surrounding them,
which developed in tandem with the growing consumption of coffee, spread from the Ottoman Empire
to the Balkans, playing a significant role in societal life. From the 16th century onwards, coffeehouses
became more than just places to consume coffee; they evolved into spaces for cultural interaction, social
relationships, and intellectual exchange. Within the Ottoman Empire and the Balkans, coffeehouses
were not merely sites of consumption but dynamic arenas reflecting the social fabric of the time.
However, Western travelers often viewed these spaces through an orientalist lens, associating them with
notions of "exoticism" and "idleness," thereby constructing a dichotomy that defined the East as distinct
from the West. This exoticized portrayal failed to capture the full social functionality and the integral
role coffeehouses played in the daily lives of these societies. This study examines the historical
development and social functions of coffeehouse culture in the Ottoman Empire and the Balkans through
the lens of Western travelers’ perceptions and the visual and textual depictions in Bulgarian traveler and
painter Peter Datcheff’s Bilinmeyen Istanbul (The Unknown Istanbul). Datcheff’s illustrations and
narratives reveal that coffeehouses were not only spaces of consumption but also significant venues
where societal realities were reflected. By addressing these dual perceptions of coffeehouses, the study
aims to provide a comprehensive analysis within a historical and cultural framework.

Key Words: Coffeehouse, Peter Datcheff, Ottoman Empire, Western Travelers, Balkans
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OGRETMEN ADAYLARININ YAPAY ZEKAYA iLiSKiN ALGILARIN METAFORLAR
YOLUYLA BELIRLENMESI

Funda ERDOGDU* & Ozlem CAKIR**

Ozet: Metafor simgesel bir anlatim ve séz sanatidir. Metafor sanati ile soyut kavramlar kolayca
somutlastirilabilir. Metaforlar, kisisel deneyimlerden kaynaklanan yorum farkliliklarini ifade ederler.
Genellikle diinyaya dair anlayisimiza niifuz eden bir diisiinme ve gérme big¢imini ifade ederler. Nasil ki
her insan bir durumu kendi deneyimine gore farkli yorumluyorsa, onu ifade etmesi de farkli olur. Bu
ifade bigimi metaforun ziidiir. Metaforlar sadece s6z sanati degil, ayn1 zamanda diisiince figiirleridir
ve bu figiirlerin yorumlanmasi yasami dogrudan etkileme giiciine sahiptir. Dolayisiyla hedef kitlenin
kavrama nasil ve neden bu sekilde algiladigini ortaya koymak énemlidir. Bu ¢alismanin amaci, internet,
sosyal diinya ve akilli telefonlara yonelik algilar1 metaforlar araciligiyla belirlemektir. Bu amag
dogrultusunda, teknoloji, internet, dijital oyun, sosyal medya (Instagram, Tik tok), Google, akill1 telefon,
yapay zeka, ChatGBT ile ilgili 6gretmen adaylarinin metaforlar olugturmalari istenmis ve olusturulan
metaforlarin olumlu-olumsuz ve soyut-somut ayrimina gére hangi temalarda yer aldig1 ve gruplara gore
farklilik gosterip gostermedigi arastirilmigtir. Calisma, betimsel tarama modelinde desenlenmis ve
gerceklestirilmistir. Veriler, nitel aragtirma ydntemine uygun olarak Dokiiman incelemesi teknigi ile
elde edilmistir. Arastirmanin ¢alisma grubunu 150 6gretmen adayr olusturmaktadir. Bu ¢aligmada
katilimcilara s6z konusu kavramlarla ilgili bir nevi ‘algi ultrasonu’ yapilmis, sonuglar incelenerek
yorumlanmustir. Arastirma bulgular1 incelendiginde; yapay zeka ve ChatGBP ile ilgili olusturduklari
metaforlarin daha ¢ok olumlu ve somut metaforlar oldugu goriilmiistiir.

Anahtar Kelimeler: Yapay Zeka, ChatGPT, Akilli Telefon, Metafor, Algi.

DETERMINING TEACHER CANDIDATES' PERCEPTIONS TOWARDS ARTIFICIAL
INTELLIGENCE THROUGH METAPHORS

Abstract: Metaphor is a symbolic expression and art of speech. Abstract concepts can be easily
concretized with the art of metaphor. Metaphors express differences in interpretation arising from
personal experiences. They usually express a way of thinking and seeing that penetrates our
understanding of the world. Just as each person interprets a situation differently according to their own
experiences, their expression of it will also be different. This form of expression is the essence of
metaphor. Metaphors are not only figures of speech, but also figures of thought, and the interpretation
of these figures has the power to directly affect life. Therefore, it is important to reveal how and why
the target audience perceives the concept in this way. The aim of this study is to determine the
perceptions of the internet, the social world and smartphones through metaphors. In line with this
purpose, prospective teachers were asked to create metaphors about technology, the internet, digital
games, social media (Instagram, Tik Tok), Google, smartphones, artificial intelligence and ChatGBT,
and it was investigated in which themes the created metaphors were included according to the positive-
negative and abstract-concrete distinction and whether they differed according to the groups. The study
was designed and conducted in a descriptive scanning model. Data were obtained using the Document
Review technique in accordance with the qualitative research method. The study group of the study
consisted of 150 prospective teachers. In this study, a kind of ‘perception ultrasound” was conducted on
the participants regarding the concepts in question, and the results were examined and interpreted. When
the research findings were examined, it was seen that the metaphors they created regarding artificial
intelligence and ChatGBP were mostly positive and concrete metaphors..

Key Words: Artificial Intelligence, ChatGPT, Smartphone, Metaphor, Perception.
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GANIRE PASAYEVA’NIN “ADIM ADIM TURKIYE”-PROGRAMININ
DEGERLENDIRILMESI

Gamze BOZTURK*

Ozet: Tirk diinyasinin birlesmesinde ve kiiltiirel biitiinlesmesinde oncii rol iistlenen isimlerden
Azerbaycan Parlamentosu’nun segkin bir iiyesi olan merhum milletvekili Ganire Pasayeva, unutulmaz
bir miras birakmistir. 1975’te hayata gozlerini acan ve 2023’te aramizdan ayrilan Pagayeva, hem
akademik caligmalar1 hem de siyasi faaliyetleriyle Tiirk diinyasinda derin izler birakmay1 basarmistir.
Bu arastirma, 6zellikle Pasayeva’nin son projesi olan ve Tiirkiye’nin 56 ilini kapsayan “Adim Adim
Tiirkiye” belgeselinin kiiltiirel diplomasi agisindan tasidigi 6nemi mercek altina almaktadir. Bu
kapsamli alisma, Tiirkiye ile Azerbaycan arasindaki kardeslik baglarim giiclendiren ve “Tek Millet, Iki
Devlet” felsefesini somutlagtiran onemli bir eser olarak degerlendirilmektedir. Bu bildiride nitel
aragtirma yontemleri kullanilmis olup, veri toplama araglarindan “Dokiiman analizi, Medya igerik
analizi, Sosyal medya analizi, S6ylem analizi” ¢alisma yontemleri kullanilmigtir. Sonug olarak, bu
calisma Ganire Pasayeva’nin vizyoner yaklasimi ve kiiltiirel diplomasi alanindaki cabalari, Tirk
diinyasimin gelecegine 11k tutmay1 hedeflemektedir. Bu arastirma, onun baglattigi projelerin ve diisiince
sisteminin gelecek nesillere aktarilmasi ve yasatilmasi agisindan énemli bir kaynak niteligi tasimaktadir.

Anahtar Kelimeler: Ganire Pasayeva, Azerbaycan, Tiirk Diinyasi, Belgesel.

AN EVALUATION OF THE GANIYRE PASAYEVA PROGRAM OF ENTITLED “STEP BY
STEP TURKEY”

Abstract: The late MP Ganire Pashayeva, a distinguished member of the Azerbaijani Parliament who
played a leading role in the unification and cultural integration of the Turkish world, left an unforgettable
legacy. Pashayeva, who was born in 1975 and passed away in 2023, managed to leave deep traces in the
Turkish world with both her academic studies and political activities. This research specifically
examines the importance of Pashayeva’s last project, the documentary “Turkey Step by Step”, which
covers 56 provinces of Turkey, in terms of cultural diplomacy. This comprehensive work is considered
an important work that strengthens the bonds of brotherhood between Tiirkiye and Azerbaijan and
embodies the philosophy of “One Nation, Two States”. Qualitative research methods were used in this
paper, and “Document analysis, Media content analysis, Social media analysis, Discourse analysis”
study methods were used among the data collection tools. As a result, this study aims to shed light on
the future of the Turkish world with Ganire Pashayeva’s visionary approach and efforts in the field of
cultural diplomacy. This research is an important resource in terms of transferring and keeping alive the
projects and thought system he initiated to future generations.

Key Words: Ganire Pashayeva, Azerbaijan, Turkish World, Documentary.
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OTTO DiX’IN PORTRELERININ BiCIM VE ICERIK INCELENMESI

Gizem SAFAK® & Dalila OZBAY"* & Zekiye Aslthan KUSOGLU***

Ozet: Insanin sanatsal yaraticiliginin eski devirlerden beri var oldugu goriilmektedir. Insanlar icin resim
yapmak her zaman 6nemli oldugu gibi, ilkel toplumlar i¢inde resim yapmak bir iletisim aract olarak
kullanilmigtir. Tarih boyunca resim sanatinda sanatgilar tarafindan olusturulan eserler izleyiciye
sanatginin yasadigi donemin ekonomik, sosyolojik, dinsel bircok 6zelligini yansitmaktadir. Zaman
icerisinde teknolojik ve toplumsal olaylarin hizla gelismesi sanatta da yeni bigim arayislarim
beraberinde getirmistir. 20.ylizy1l, sanat tarihinde koklii degisimlerin yasandigi ve giiglii sanatsal
akimlarin ortaya ¢iktig1 bir donemi temsil etmektedir. Bu donemde, modern sanat akimlari, geleneksel
sanat anlayisin1 sorgulamig ve bireyin igsel diinyasi ile toplumsal ger¢eklik arasindaki iliskiyi yeniden
ele almistir. Disavurumculuk, modern akimlar arasinda 6nemli bir yer edinmis, igerik olarak yogun bir
anlatt sunarak bireyin ig¢sel duygularmi ve toplumsal calkantilart 6n plana ¢ikarmustir.
Disavurumculugun 6nemli temsilcilerinden biri olan Otto Dix, dzellikle I. Diinya Savagi’nin yarattigi
travmalar1 ve savagin insanlik {izerindeki yikici etkilerini eserlerine tagimistir. Dix’in sanati, sadece bir
bireysel ifadeden ibaret olmayip, ayni zamanda donemin politik, ekonomik ve sosyal galkantilarina
giiclii bir elestiri niteligi tasimaktadir. “Otto Dix’in Portrelerinin Bicim ve Icerik Ozelliklerinin
Incelenmesi’> adl1 bu calismada, 20. yiizyilin basinda Bat1 Avrupa resim sanatinda énemli izler birakan
Alman sanat¢1 Otto Dix’in I. Diinya Savasi’nin yaratigi travmalar ¢alismalarinda nasil yansittigi
arastirilmigtir. Konuyu en iyi yansitan bu orneklerinin analizleri yapilarak tarihsel olaylar 1siginda
incelenmistir.

Anahtar Kelimeler: Otto Dix, Disavurumculuk, Savas, Portre.
EXAMINATION OF FORM AND CONTENT OF OTTO DIX’S PORTRAITS

Abstract: The creativity art of humanity has been seen existed since old ages. As if it was always
important to make pictures for the people, painting had been used for communication by primitive social
groups. In the meantime, the fast progress of the utopia events had been generated a new way of
searching in art. The sociological, economical, religious and many characteristics of the artist life have
been redlected by the artist in their works during the history. The 20th century represents a period of
profound transformation in art history, marked by the emergence of powerful artistic movements.
During this era, modern art movements questioned traditional notions of art, reexamining the
relationship between the individual's inner world and social reality. Expressionism holds a significant
place among these modern movements, offering an intense narrative that foregrounds individual
emotions and societal upheavals. One of the prominent representatives of Expressionism, Otto Dix,
particularly conveyed the traumas of World War | and its devastating impact on humanity in his works.
Dix's art is not merely a form of personal expression but also serves as a strong critique of the political,
economic, and social turmoil of the time. In this study, titled “An Examination of the Formal and Content
Characteristics of Otto Dix’s Portraits” the ways in which Otto Dix, a German artist who left a significant
mark on early 20th-century Western European painting, reflected the traumas of World War 1 in his
works are examined. Analyses of his most representative works have been conducted within the context
of historical events.

Key Words: Otto Dix, Expressionism, War, Portrait.
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MUBI ORNEGIi BAGLAMINDA DiJiTAL PLATFORMLAR
VE SANAT SINEMASI iLiSKiSi

Giines OZAYTEN®

Ozet: Giiniimiizde, Diinyada ve Tiirkiye’de giin gectikce sayisi artan dijital platformlar, 6zellikle
popiiler filmler basta olmak iizere farkli istekleri olan sinema seyircilerinin taleplerine cevap vermeye
calismaktadir. Netflix gibi bazi dijital platformlar, sadece gdsterimle yetinmeyip, filmlerin yapimeiligini
da iistlenmektedir. Mubi ise, diger bir ¢ok dijital platformdan farkli olarak, sadece film (bir ¢ok dijital
platform, filmlerle birlikte dizi filmler de yayinlamaktadir) ve hatta sanatsal filmler yayinlayan
uluslararasi dijital bir platformdur. Bu baglamda Diinyada, tiim dijital platformlar arasinda 6nemli bir
yeri bulunmaktadir. Dijital platformlar, seyirciye istedigi zaman, istedigi yerde, cep telefonu, bilgisayar
veya televizyon ekranindan film izleyebilme firsati sunmaktadir. Bir dijital platform olarak Mubi ise,
daha spesifik ihtiyaclar1 olan sinefil olarak ta adlandirilabilecek, yas ya da cinsiyet farklilig1 olmayan,
cergevesi ve siirliligi daha belli olan bir miisteri-seyirci kitlesine hitap eden bir yapiya sahiptir. Bu
baglamda, Cannes, Sundance, Locarno, Venedik, Berlin gibi ¢ok dnemli uluslararasi film festivallerinde
odiil almigs ya da seckilerinde yer almig filmler, sinema tarihi acgisindan Onemli filmler, 6nemli
yonetmenlerin filmlerinden seckiler, Amerikan Bagimsiz Sinemasi basta olmak tizere Diinyanin farkl
yerlerinden bagimsiz sinema ornekleri, v.b.. gibi miisteri-seyircilerine sunmaktadir. Calismada, Mubi
orneginden yola ¢ikarak sanatsal filmlerin dijital platformlarla olan iligkisi ¢ok yonlii bir bigimde,
derinlemesine ele alinmaktadir. Caligmanin ilk bdliimiinde Diinyada, kiiresellesme ve internetin
yayginlagmasiyla dijital film platformlarinin yayginlasmasi ele alinmaktadir. Ikinci béliimiindeyse,
Mubi 6rneginden yola ¢ikarak, sanat filmlerinin dijital platformlarla olan iligkisi ele alinmaktadir. Sonug
boliimiindeyse, ¢calismada varilan ¢ikarimlara yer verilmektedir.

Anahtar Kelimeler: Dijital Platformlar, Sanat Sinemasi, Bagimsiz Filmler.

THE RELATIONSHIP BETWEEN DIGITAL PLATFORMS AND ART CINEMA IN THE
CONTEXT OF MUBI EXAMPLE

Abstract: Today, the increasing number of digital platforms in the world and in Turkey are trying to
meet the demands of cinema viewers with different demands, especially popular movies. Some digital
platforms, such as Netflix, do not only show movies but also undertake the production of movies. Mubi,
unlike many other digital platforms, is an international digital platform that only broadcasts movies
(many digital platforms broadcast TV series along with movies) and even artistic movies. In this context,
it has an important place among all digital platforms in the world. Digital platforms offer the audience
the opportunity to watch movies whenever and wherever they want, on their mobile phone, computer or
television screen. Mubi, as a digital platform, has a structure that appeals to a customer-viewer group
with more specific needs, who can also be called cinephiles, who do not have age or gender differences,
and whose framework and limitations are more clear. In this context, it offers its customers-viewers
films that have won awards or been included in selections at very important international film festivals
such as Cannes, Sundance, Locarno, Venice, Berlin, important films in terms of cinema history,
selections from films by important directors, examples of independent cinema from different parts of
the world, especially American Independent Cinema, etc. In the study, the relationship between artistic
films and digital platforms is examined in depth in a multi-faceted manner, based on the example of
Mubi. In the first part of the study, the spread of digital film platforms in the world with globalization
and the spread of the internet is discussed. In the second part, the relationship between artistic films and
digital platforms is discussed, based on the example of Mubi. In the conclusion, the conclusions reached
in the study are given.

Key Words: Digital Platforms, Art Cinema, Independent Films.
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EVLiYA CELEBI’NiN SEYAHATNAME’SiNDE FiLiBE (PLOVDIV)

Hasan KAYA*

Ozet: Bulgaristan’in Filibe (Plovdiv) sehri Seyahatname’nin iigiincii cildinde anlatilmaktadir. Evliya
Celebi’nin bu ziyareti 1652 yili Kasim ayinda Babadagi’ndan Rumeli eyaletlerine giderken
gerceklesmigtir. Evliya Celebi Filibe boliimiinde 6nce Filibe adinin etimolojisini yapar, ardindan sehrin
hakimlerini (idarecilerini) anlatir. Sirasiyla sehrin imaretleri, mahalleleri, camileri anlatilirken bunlar
arasinda Ulu Cami ve Sehabettin Pasa camileri {izerinde durur. Sehrin iizerinde kurulu oldugu dokuz
tepeyi siralar. Sehrin medreseleri, mektepleri, tekkeleri, hanlari, hamamlari, ¢arsi ve diikkanlari,
bedesten ve ¢esmeleri hakkinda bilgiler verir. Sehrin alim ve seyhlerinin ardindan ileri gelenleri ve
insanlar1 {izerinde durur. Filibe sehrinin ibret verici eserlerinin anlatiminin ardindan iklimi ve begenilen
baz1 hususlarindan sz eder. Imaret asevleri, Filibe ovasinin iiriinleri ve mesire yerleri Evliya Celebi’nin
iizerinde durdugu konulardandir. Evliya Celebi son olarak Filibe’nin yapilar1 ve ziyaret yerlerini
anlatmigtir. Seyahanme’de Filibe’den sonra Tatarpazarcigi anlatilir. Filibe’de basta Ulu Cami ve
Sehabettin Paga camileri olmak iizere Evliya Celebi’nin anlattig1 yapilardan bazilar1 bugiin de ayaktadir.
Bunlardan bazilar1 yapilis amagclarindan farkli sekillerde kullanilmaktadir. Bu bildiride Evliya
Celebi’nin anlattig1 Filibe gozler oniine serilirken Filibe’ye dair anlatilanlar ile bugiin var olan Filibe
sehri ve yapilar1 gorsellerle desteklenerek karsilagtirilmig, sehrin tarihi dokusuna ve genel anlamda
kiiltiiriine dair ¢ikarimlar yapilmistir.

Anahtar Kelimeler: Evliya Celebi, Seyahatname, Bulgaristan, Filibe (Plovdiv).
FILIBE (PLOVDIV) IN EVLIYA CELEBI’S SEYAHATNAME

Abstract: The Bulgarian city of Plovdiv is described in the third volume of Seyahatname. Evliya
Celebi’s visit took place in November 1652 while he was on his way from Babadag to the Rumelia
provinces. In the Plovdiv section, Evliya Celebi first provides the etymology of the name Plovdiv, then
describes the city's rulers (administrators). While the city’s soup kitchens, neighborhoods, and mosques
are described in order, he focuses on the Ulu Cami and Sehabettin Pasha Mosques. He lists the nine hills
on which the city is built. He provides information about the city's madrasahs, schools, lodges, inns,
baths, bazaars and shops, covered bazaars, and fountains. He focuses on the city's scholars and sheikhs,
as well as its notables and people. After describing the city's exemplary works, he mentions its climate
and some of its popular features. The soup kitchens of the soup kitchen, the products of the Plovdiv
plain, and recreation areas are among the subjects that Evliya Celebi focuses on. Evliya Celebi finally
described the structures and places to visit in Filibe. Tatarpazarcig is described after Filibe in
Seyahanme. Some of the structures described by Evliya Celebi, especially the Ulu Cami and Sehabettin
Pasha Mosques, are still standing today. Some of these are used in different ways than their intended
purposes. In this report, Filibe as described by Evliya Celebi is revealed, and the stories about Filibe are
compared with the city and structures of Filibe that exist today, supported by visuals, and inferences are
made about the historical texture of the city and its culture in general.

Key Words: Evliya Celebi, Seyahatname, Bulgaria, Plovdiv.
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TURKIYE EGITIM GONULLULERI VAKFI’NIN (TEGV) GONULLU PROFILI
ICERISINDE UNIVERSITE OGRENCILERININ YERi: TEKIRDAG FiBRiA OGRENIM
BiRiMi ORNEGI

Hilal KARABULUT* & Aykut SAKA**

Ozet: Ozgiir iradeyi, yan sira maddi kazang beklentisinin olmamasini temel alan géniilliiliik, egitimden
sagliga cok ¢esitli alanlarda ve ¢ocuklardan yaglilara ¢esitli profillere yonelik gerceklestirilebilmektedir.
Ustelik goniilliiliigii esas alan faaliyetlerin, her yastan bireylerin gelisimlerine yonelik énemli firsatlar
sundugu bilinmektedir. Genglerin de sadece lilkemizde degil, diinya genelinde goniillii faaliyetlere dahil
olduklart belirtilmektedir. Bu noktada &zellikle sivil toplum kuruluglart (STK), ¢esitli alanlarda
goniilliiliik faaliyetlerinin yiiriitilmesine yonelik onemli bir zemin olusturmaktadir. Universite
ogrencileri de sivil toplum kuruluslar1 biinyesinde bir araya gelerek goniilliilik faaliyetlerinin
devamliligina katki saglamaktadir. Bununla birlikte ilkemizde her ne kadar sivil toplum kuruluslarinin
sayisinda artis olsa da, belirtilen goniillii faaliyetlere dahil olma oraninin yiiksek olmadigi
bildirilmektedir. Oysaki goniillii faaliyetlerde bulunmak, yani goniilliiliik, kisilerin bu siireglerde hem
toplum yararina yonelik katki yapmalart hem de kendi gelisimleri agisindan ilerleme kaydetmeleri
anlamina gelmektedir. Suna Kirag basta olmak iizere sanayici, yonetici ve akademisyenlerin girisimi ile
23 Ocak 1995 tarihinde kurulan ve goniilliiliik faaliyetlerini yiirlitmek acisindan 6nemli bir konumda
olan Tirkiye Egitim Goniillileri Vakfi da (TEGV), ¢ocuklara verdigi egitim destegini, kendisinin en
biiylik giicii olarak gordiigii goniillilleri araciligi ile saglamaktadir. Gengler, 6zellikle de tiniversite
ogrencileri, TEGV modelinin 6nemli bir bileseni olan goniillii profilleri arasinda 6nemli bir yer kapliyor
gozikmektedir. Alan yazindaki bulgular hem sivil toplum kuruluslarinin hem de iiniversitelerin
gergeklestirecegi  bilgilendirme ve yonlendirme ¢aligmalarinin  ozellikle gonilli  {iniversite
Ogrencilerinin sayisinin arttirilmasina katki saglayacagini vurgulamaktadir. Bu nedenle bu calismanin
amac1 da Tekirdag Fibria Ogrenim Birimi’ne kayitli goniilliiler arasinda iiniversite dgrencilerinin
profiline yonelik tanimlayict bilgiler sunmak; bdylece TEGV ve {iniversite arasindaki baglantilarin
dnemine vurgu yapmaktir. Dolayisiyla nitel aragtirma ydntemleri kapsaminda, Tekirdag Fibria Ogrenim
Birimi’ne yonelik goniillii veritabani dokiiman analizi ile incelenmistir. Caligsmanin bulgulari iiniversite
ogrencilerinin birimdeki genel goniillii profiline oranini, yan sira iiniversite 6grencilerinin yas, cinsiyet,
okuduklar boliim agisindan dagilimlarimi sunmaktadir. Bulgular, alan yazinda {iniversite 6grencilerinin
goniilliiliik faaliyetlerine yonelik yapilan diger ¢caligmalar 1s18inda tartisilmaktadir.

Anahtar Kelimeler: Géniilliiliik, Universite Ogrencileri, Gengler, Tiirkiye Egitim Géniilliileri Vakfi
(TEGV).
THE PLACE OF UNIVERSITY STUDENTS IN THE VOLUNTEER PROFILE OF THE

EDUCATION VOLUNTEERS FOUNDATION OF TURKIYE (TEGV): TEKiRDAG FIBRIA
LEARNING UNIT SAMPLE

Abstract: Volunteering, which is based on free will and the absence of any expectation of financial
gain, can be carried out in a wide range of areas from education to health and for various profiles from
children to the elderly. Moreover, it is known that volunteering-based activities provide important
opportunities for the development of individuals of all ages. It is stated that young people are involved
in volunteer activities not only in our country but also around the world. At this point, especially non-
governmental organizations provide an important basis for carrying out volunteer activities in various
fields. University students also come together within non-governmental organizations and contribute to
the continuity of volunteer activities. However, although there is an increase in the number of non-
governmental organizations in our country, it is reported that the rate of involvement in the mentioned
volunteer activities is not high. However, engaging in voluntary activities, that is, volunteering, means
that people contribute to the benefit of society and make progress in terms of their own development.
The Education Volunteers Foundation of Tiirkiye (TEGV), which was established on January 23, 1995
with the initiative of industrialists, managers and academicians, primarily Suna Kirag, and is in an
important position in terms of carrying out volunteering activities, provides educational support for
children through its volunteers, whom it sees as its greatest strength. Young people, especially university

* Dr. Ogr. Uyesi, Tekirdag Namik Kemal Universitesi, Fen-Edebiyat Fakiiltesi, Psikoloji Boliimii, Gelisim
Psikolojisi, 0000-0002-3273-563X, sim.hilal@gmail.com
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students, appear to occupy an important place among the volunteer profiles, which are an important
component of the TEGV model. Findings in the literature emphasize that information and guidance
activities carried out by both non-governmental organizations and universities will contribute to
increasing the number of volunteer university students. Therefore, the aim of this study is to provide
descriptive information about the profile of university students among the volunteers registered at
Tekirdag Fibria Learning Unit; thus, to emphasize the importance of the connections between TEGV
and the university. Therefore, within the scope of qualitative research methods, the volunteer database
for Tekirdag Fibria Learning Unit was examined through document analysis. The findings of the study
present the ratio of university students to the general volunteer profile in the unit, as well as the
distribution of university students in terms of age, gender, and department they study. The findings are
discussed in the light of other studies in the literature on volunteering activities of university students.

Key Words: Volunteering, University Students, Youth, The Education Volunteers Foundation of
Tiirkiye (TEGV).



NURCAN PERDAHCI RESIMLERININ VE TURK HALILARININ ANALIZi

Hiilya KUPCUOGLU*

Ozet: Bu bildiri Nurcan Perdah¢i’nin resimlerinde kullandigi Tiirk halilar1 inceleyerek, sanatgimin
kullandig1 teknikler ve resimsel yaklasimlarla ilgili analiz yapar. Sanatgi, eserlerinde cagdas ve gelenegi
harmanlayarak bir sorgulama yapar. Tiirk halilari, Perdah¢i’nin eserlerinde tarihsel ve kiiltiirel olarak
kendi baglaminda bulunmasi yani sira, Avrupa resminde de kullanilan bir 6gedir. Sanatgi, eserlerinde,
halilarn ¢agdas sanat baglaminda yeniden yorumlar. Perdahgi, caligmalarinda bellek ve zaman
kavramlarim1 merkeze alarak, vurgular. Halilari, gegmisin izleri ve kiiltiirel 6gesi olarak, ¢agdas sanatin
diline adapte eder. Ayrica teknolojik miidahaleler yapar ve geleneksel ve ¢agdas arasindaki sinirlar
muglaklastirir. Postmodernist ve yapisokiimcii bir soylem Oncelenir. Perdahgi, resimlerinde halilart
estetik bir 6ge olmanin Gtesinde tarihsel bir anlat1 araci olarak da kullanir. Onlar, farkli zamanlara ait,
farkli zamanlarin izlerini tagiyarak, evrilerek resimlerde yeniden anlamlanmakta ve sekillenmektedirler.
Bu bildiri, Nurcan Perdah¢i’nin eserlerinde kullandigi hali ve motiflerin yeniden anlamlandirilma
stirecinde, lirik bir yapi ¢ergevesinde 6n plana ¢ikarmaktir.

Anahtar Kelimeler: Hali, Cagdas Sanat, Bellek, Zaman, Avrupa Resmi
NURCAN PERDAHCI ANALYSIS OF PICTURES AND TURKISH CARPETS

Abstract: This paper analyses the Turkish carpets used in Nurcan Perdahgi's paintings and analyses the
techniques and pictorial approaches used by the artist. The artist makes an enquiry by blending
contemporary and tradition in her works. Turkish carpets are not only found in Perdahg1's works in their
own historical and cultural context, but are also an element used in European painting. In her works, the
artist reinterprets and blends carpets in the context of contemporary art. Perdah¢1 emphasises the
concepts of memory and time by putting them at the centre of her works. She adapts carpets to the
language of contemporary art as traces of the past and cultural elements. She also makes technological
interventions and blurs the boundaries between traditional and contemporary. A postmodernist and
deconstructive discourse is prioritised. Perdah¢1 uses carpets in her paintings not only as an aesthetic
element but also as a historical narrative tool. They, belonging to different times, carrying the traces of
different times, evolve and evolve and are reinterpreted and shaped in the paintings. This paper aims to
highlight the carpets and motifs used in Nurcan Perdah¢i's works within the framework of a lyrical
structure in the process of reinterpretation.

Key Words: Carpet, Contemporary Art, Memory, Time, European Painting.
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MULTIDISIPLINER YAKLASIMLAR BAGLAMINDA KiNETiK SANATIN BILIMLE
OLAN ILiSKiSi UZERINDEN OKUNMASI

ipek Senel OZAYTEN*

Ozet: Plastik Sanatlara bilim - yapit iliskisi iizerinden baktigimizda ilk tohumlarinm Antik ¢ag ve
Ronesans doneminde atilmakla birlikte 20.yy sanati hareketlerinin ¢ogunun disiplinler arasiligi, ¢coklu
disiplinleri ve disiplinler agirtligi i¢inde barindirdig1 goriiliir. Kinetik sanat, hareketi estetik bir unsur
olarak kullanildig1 bir akimdir ve bilimle giiglii bir iliski i¢indedir. Fizik, mekanik, optik, gorsel algi,
matematik, dijital teknoloji gibi bilim alanlariyla olan agidan iliskisi baglaminda bakildiginda kinetik
sanat, sadece bir sanat akim1 degil, aym1 zamanda farkli disiplinlerin etkilesimde oldugu bir laboratuvar
gibidir. Bilim ile sanatin igbirligi kurmasina zemin tutan bu ortam, sanat¢ilarin rasyonel etiitleri,
arastirmalari, gozlemi esas alan metotlar gelistirmesine katki saglamakta, sanatsal iiretim ve sergileme
pratikleri iizerine yeni ve farkli sGylemler iiretmesine aracilik etmektedir. Sanat¢inin bu eylemleri
gergeklestirirken siirecin kendisini bu araglar sayesinde gdstermesi ve farkli disiplinlerin ayni konuya
olan farkli bakigt zamanin ruhunu yakalamasi agisindan biiyiikk 6nem tasimaktadir. Bu dogrultuda
giiniimiizde sanat yapitinin; atdlye gibi kapali mekanlarda iiretilip biten bir iiriin olarak degil, birden ¢ok
disiplinin ya da tiim disiplinleri agan yeni bir bakis agisindan sorular soran, sorgulayan, liretim pratikleri
esnasinda seyirci yerine katilimciya yoOnelen multidisipliner arastirmalarin iiriini  olmasi
hedeflenmektedir. Bu bildiri ¢alismasinda Kinetik Sanat 6rneklerine bakilarak bilimin sanatla olan
iligkisine genel bir bakis agist sunulacaktir.

Anahtar Kelimeler: Kinetik Sanat, Multidisiplin, Sanat ve Bilim, Disiplinlerarasi

CONTEXTUALIZING EXAMPLES OF KINETIC ART IN THE CONTEXT OF
MULTIDISCIPLINARY APPROACHES IN RELATiON TO SCIENCE

Abstract: When we look at Plastic Arts through the relationship between science and art, it can be seen
that although the first seeds were sown in the Ancient Age and the Renaissance, almost all of the 20th
century art movements include interdisciplinarity, multi - disciplines and transdisciplinarity. Kinetic art
is a movement that uses movement as an aesthetic element and has a strong relationship with science.
When viewed in the context of its relationship with scientific fields such as physics, mechanics, optics,
visual perception, mathematics and digital technology, kinetic art is not only an art movement, but also
like a laboratory where different disciplines interact. This environment, which provides the basis for the
cooperation of science and art, contributes to the development of methods based on rational studies,
research and observation by artists, and mediates the production of new and different discourses on
artistic production and exhibition practices. While the artist performs these actions, it is of great
importance that the process reveals itself through these tools and that the different perspectives of
different disciplines on the same subject capture the spirit of the time. In this regard, today's work of art;
It is aimed not to be a product produced and finished in closed spaces such as workshops, but to be the
product of multidisciplinary research that asks questions and questions from a new perspective that
transcends more than one discipline or all disciplines, and that turns towards the participant instead of
the audience during production practices. In this paper, a general perspective on the relationship
between science and art will be presented by looking at examples of Kinetic Art. In this paper, a general
perspective on the relationship between science and art will be presented by looking at examples of
Kinetic Art.

Key Words: Kinetic Art, Multi - discipline, Art and Science, Interdisciplinarity
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MOVEMENT AS THE GENESIS OF THE EVENT

Kuncho KASABOV*

Abstract: Every movement has a reason for its beginning, and it is often the root of a nascent event.
This issue is examined in the present report presented in the context of motion design, its principles, and
stages of deployment.

JABUKEHUETO KATO 'EHE3UC HA CbBUTHUETO

Pe3iome: Besko nBmkeHune umMa MpUYMHA 32 HETOBOTO HAYAJIO U YECTO TO € KOPEeHA Ha 3apa)KAallo ce
croutne. To3n BBIpOC € pas3riefaH B HACTOANIMS OKIAJ TPEACTaBeH B KOHTEKCTa HAa MOYIIBH
NM3aifHa, HETOBUTE MPUHIIUIIN U €Tall Ha pa3rphlIaHe.

OLAYIN OLUSUMU OLARAK HAREKET

Ozet: Her hareketin baslangici igin bir neden vardir ve bu genellikle yeni baslayan bir olayin kokiidiir.
Bu konu, hareket tasarimi, prensipleri ve uygulama asamalar1 baglaminda sunulan mevcut raporda
incelenmektedir.

* Keauo Kacabos
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DOGU RUMELI AGIZLARINDA SiMDIKi ZAMAN CEKIiMi VE ONUN TURKMEN VE
GAGAVUZ TURKCELERI ILE OLAN BENZERLIKLERI

Mehmet Oguzhan KUSOGLU*

Ozet: Modern Oguz Tiirkgesi, giiniimiizde ii¢ baslik altinda degerlendirilmekte olup temelde dort yazi
dilinden olugmaktadir. Bu yazi dillerinden Orta Asya’da konusulup yazilan Tiirkmence Dogu Oguz
Tiirkgesini, Azerbaycan Tiirk¢esi Merkezi Oguz Tiirkgesini, Tiirkiye Tiirkcesi ve Gagavuz Tiirkgesi ise
Bat1 Oguz Tiirkcesini temsil etmektedir. Basta Anadolu ve Trakya olmak iizere Kuzey Kibris Tiirk
Cumhuriyeti’nde, Balkanlarda, Suriye’de ve Irak’ta yasayan Tiirklerin konusma ve yazi dili ise Tiirkiye
Tiirkgesidir. XI. yiizyildan itibaren ¢ogunlukla Oguz boy ve oymaklarimin kitleler halinde, asirlar
boyunca gergeklestirdigi gocler neticesinde Anadolu’nun Tiirklesmesi tamamlanmis; Anadolu Selguklu
Devletini ve sonrasinda kurulan beylikleri (Osmanli Beyligi dahil) kuran bu boy ve oymaklar, daha
sonra Balkanlarin Tiirklesmesi ve Islamlasmasini saglanmuslardir. Rumeli-Balkan cografyasinda
Osmanli Dénemi Oncesinde yasamig olup genellikle Hiristiyanligi benimseyen Uzlar ve Pegenekleri
hari¢ tutacak olursak, Oguz-Tiirkmen boylarinin bélgede yogun bir niifusa sahip olmasi, XIV. Yiizyilda
Osmanlilarin Rumeli’ye gegmesi ve gergeklesen fetihler sayesinde olmustur. Osmanli Devleti’nin s6z
konusu cografyada yayilmasimin ve burada yaklasik 500 y1l boyunca siyaseten hiikiim siirmesinin yani
sira Anadolu’nun farkli bolgelerinden Tiirkmenleri, go¢ ve iskan politikas1 geregi bolgeye getirip
yerlestirmesi sonucunda “Rumeli Tiirkleri” kavrami ortaya ¢ikmistir. Rumeli Tiirkleri yerlestikleri bu
yeni cografyada, hem kendinden 6nce yasamis olan Kuman Tiirkleri ile hem de farkli dil ve inang sahibi
kavimlerle kiiltiirel temaslar kurmuslardir. Bununla birlikte onlar, din ve kiiltiirlerini kaybetmemis,
kendi mensup olduklar1 Oguz boylarina ait arkaik dil ozelliklerini de g¢aglar boyunca korumayi
basarmislardir. Anadolu’dan yapilan iskdnlarmm en yogun oldugu bolgelerden Dogu Rumeli
cografyasinda (Tiirkiye Trakya’si, Yunanistan, Bulgaristan ve Romanya) yasayan Tiirkler, gerek ses
bilgisi (fonetik) gerekse de sekil bilgisi (morfoloji) bakimindan Eski Oguz Tiirkgesine ait birtakim dil
ozelliklerini koruyabilmistir. Bu baglamda, Dogu Rumeli agizlarinin bircogunda simdiki zaman
eklerinin, Tiirkiye Tiirk¢esi yazi dilinden farkli olarak telaffuz edilmesi ve bu ekin Modern Tiirkmen ve
Gagavuz Tiirk¢esindeki benzer sOyleyislerle yer almasi, incelenmeye deger bir konudur.

Anahtar Kelimeler: Giiniimiiz Oguz Tirkgesi, Dogu Rumeli, Rumeli Agizlari, Tiirkmen Tirkgesi,
Gagavuz Tiirkgesi, Bulgaristan, Trakya

THE PRESENT TENSE CONJUGATION IN THE EASTERN RUMELIAN DIALECTS AND
ITS SIMILARITIES WITH TURKMEN AND GAGAUZ TURKISH

Abstract: Modern Oghuz Turkish is currently evaluated under three title and basically consists of four
written languages. Among these written languages, Turkmen spoken and written in Central Asia
represents Eastern Oghuz, Azerbaijani Turkish represents Central Oghuz Turkish, Turkish of Turkey
and Gagauz Turkish represent Western Oghuz Turkish. The spoken and written language of the Turks
living in Anatolia and Thrace, the Turkish Republic of Northern Cyprus, the Balkans, Syria and Iraq is
Turkish. From the 11th century the Turkification of Anatolia was completed as a result of the mass
migrations of the Oghuz tribes and tribes, mostly from the 19th century onwards, for centuries; These
clans and clans, who founded the Anatolian Seljuk State and the principalities established thereafter
(including the Ottoman Principality), later ensured the Turkification and Islamization of the Balkans. If
we exclude the Uz and Pechenegs who lived in the Rumelia-Balkan geography before the Ottoman
Period and generally adopted Christianity, the Oghuz-Turkmen tribes had a dense population in the
region, in the 14th century. This happened thanks to the Ottomans’ spread in Rumelia and the conquests.
The concept of “Rumelian Turks” emerged as a result of the Ottoman Empire's expansion in the
geography in question and its political rule here for approximately 500 years, as well as its bringing and
settling Turkmens from different regions of Anatolia to the region as part of its immigration and
settlement policy. In this new geography where they settled, the Rumelian Turks established cultural
contacts both with the Cuman Turks who lived before them and with tribes with different languages and
beliefs. However, they did not lose their religion and culture, and they managed to preserve the archaic
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linguistic features of the Oghuz tribes to which they belonged throughout the ages. Turks living in the
Eastern Rumelia geography (Turkish Thrace, Greece, Bulgaria and Romania), one of the regions where
settlements from Anatolia were most intense, were able to preserve some linguistic features of Old
Oghuz Turkish in terms of both phonetics and morphology. In this context, the fact that present tense
suffixes in many Eastern Rumelian dialects are pronounced differently from the written language of
Turkey Turkish and that this suffix is included in similar pronunciations in Modern Turkmen and
Gagauz Turkish is an issue worth examining.

Key Words: Modern Oghuz Turkish, Eastern Rumelia, Rumelian Dialects, Turkmen, Gagauz, Bulgaria,
Thrace.



SAVAS TARIHI UZERINE BiR DEGERLENDIRME: MOHAC MEYDAN MUHAREBESI
(29 AGUSTOS 1526)

Okkes NARINC* & Hiilya KURT*

Ozet: Osmanli Devleti’nin basa gecen 1. Siileyman’in, tahta oturduktan sonraki oncelikli hedefi
iilkesini batiya dogru genigletmek olmustur. Bu sirada Avrupa’daki devletler taht miicadeleleri ve
Luther’in 6nderliginde Protestanlik hareketiyle miicadele etmektedirler. Macar Krali, 6lmeden once
Habsburg ve Jagiellon hanedanlari arasinda bir evlilik s6zlesmesi yapilmistir. Macar Kralinin 6limii ile
yerine on yagsindaki oglu II. Layos gecmistir. 1521 senesinde Macaristan’daki merkezi otoritenin
zayifladiginm bilen Osmanli Devleti, planlarini bu iilke {izerine yoneltmistir. Bu amagla Belgrad seferine
¢ikan Sultan Siileyman, asil hedefi olan Macaristan fethi i¢in 6nemli bir adim atmigtir. Osmanli
tarafindan II. Layos’a gonderilen iki el¢inin hapsedilmesi, Sultan Siileyman’in Macaristan iizerine sefere
¢ikmasi i¢in bahane olmus ve sefer hazirliklar1 baglatilmistir. Bu hazirliklar1 haber alan Macarlar
Avrupa’dan destek istemis fakat istedigi destegi bulamamistir. Osmanli ordusu 22 Agustos 1526’da
Tuna Nehrini gemilerden koprii kurarak geg¢mis ve savas alanina dogru hareket etmistir. Savag
meydanina ilerlerken ise yoldaki Macar kaleleri de ele gegirilmistir. Mohag Ovasina varildiginda, Sultan
Siileyman orduya dinlenme emri verse de Macarlari ani hiicumuyla Osmanli ordusu da harekete
geemistir. Uyguladiklan taktikle ve teknik techizatlari sayesinde Osmanli ordusu kisa siirede Macar
ordusunu bozguna ugratmistir. Bu yenilgi sonrasi Osmanlilar ile Habsburglar arasindaki Avrupa
iizerindeki niifuz miicadelesi de hiz kazanmistir.

Anahtar Kelimeler: Mohag, Macar, Sultan Siileyman, II. Layos, Belgrad.
AN EVALUATION ON THE HISTORY OF WAR: BATTLE OF MOHACS
(29 AUGUST 1526)

Abstract: Suleiman I, who became the head of the Ottoman Empire, had one of his primary goals after
ascending to the throne: to expand his country westward. At this time, the states in Europe were
struggling with throne struggles and the Protestant movement led by Luther. Before the Hungarian King
died, a marriage contract was made between the Habsburg and Jagiellonian dynasties. After the death
of the Hungarian King, his ten-year-old son Layosh Il succeeded him. Knowing that the central authority
in Hungary was weakening in 1521, the Ottoman Empire directed its plans to this country. Sultan
Suleiman, who embarked on the Belgrade expedition for this purpose, took an important step towards
his real goal, the conquest of Hungary. The imprisonment of two ambassadors sent to Layosh by the
Ottomans served as an excuse for Sultan Suleiman to embark on an expedition against Hungary, and
preparations for the expedition were initiated. In the meantime, the Hungarians could not find the
support they wanted from Europe. On August 22, 1526, the Ottoman army crossed the Danube by
building a bridge from ships and moved towards the battlefield. On the way to the battlefield, the
Hungarian castles on the road were also captured. When they reached the Mohacs Plain, Sultan Suleiman
ordered the army to rest, but the Ottoman army was also mobilized by the Hungarians' sudden attack.
With the tactics they applied and their technical equipment, the Ottoman army defeated the Hungarian
army in a short time. With this defeat, the struggle for influence in Europe between the Ottomans and
the Habsburgs accelerated.

Key Words: Mohacs, Macar, Sultan Suleiman, II.Layos, Belgrade.
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“TEMIZLiK IMANDAN GELIiR” OSMANLI’'DA CEVRE TEMIZLIiGI iLE iLGILi
SIKAYET VE UYGULAMALAR

Ozden AYDIN*

Ozet: Osmanli Imparatorlugu, tarih boyunca ¢evre temizligi ve halk sagligi konularinda cesitli
uygulamalar gelistirmistir. Imparatorlukta cevre temizligi, sadece fiziksel bir gereklilik degil, aym
zamanda toplumsal bir sorumluluk olarak da algilanmistir. Bu baglamda, “temizlik imandan gelir”
anlayisi, toplumun hijyen ve temizlik konusundaki duyarliligini yansitan 6nemli bir ifadedir. Bu anlayzs,
Osmanli toplumunun dini ve kiiltiirel degerleriyle de dogrudan iliskilidir. Temizlik, sadece fiziksel bir
durum degil, ayn1 zamanda manevi bir olgu olarak da degerlendirilmistir. Bu baglamda, Osmanli’da
temizlik ve hijyen konusundaki uygulamalar, toplumun genel sagligi {izerinde 6nemli bir etkiye sahip
olmugtur. Osmanli’nin ¢evre saghigina verdigi 6nemi ve bu konudaki sorunlari ¢ézme g¢abasini
gostermektedir. Bu baglamda resmi mercilere yansiyan cevre temizligi ile ilgili sikayetler ve
uygulamalar hem sosyal hem de idari boyutlariyla ele alinmistir. Osmanli Imparatorlugu’ndaki ¢evre
temizligi uygulamalarini ve bu konudaki sikayetleri incelemeyi amaglamaktadir. Bu amacgla da
Bagbakanlik Osmanli Arsivi’nde tespit ettigimiz vesika grubu tasnif edilmis ve c¢alismaya Onciiliik
etmistir.

Anahtar Kelimeler: Osmanli imparatorlugu, Cevre Temizligi, Halk Saghgi, Sikayetler.

“CLEANING COMES FROM FAITH” COMPLAINTS AND PRACTICES ABOUT
ENVIRONMENTAL CLEANING IN THE OTTOMAN

Abstract: Throughout its history, the Ottoman Empire developed various practices on environmental
cleanliness and public health. In the Empire, environmental cleanliness was perceived not only as a
physical necessity but also as a social responsibility. In this context, the understanding that “cleanliness
comes from faith” is an important expression reflecting the sensitivity of the society on hygiene and
cleanliness. This understanding is directly related to the religious and cultural values of Ottoman society.
Cleanliness was considered not only as a physical condition but also as a spiritual phenomenon. In this
context, practices on cleanliness and hygiene in the Ottoman Empire had a significant impact on the
general health of the society. It shows the importance the Ottoman Empire attached to environmental
health and its efforts to solve problems in this regard. In this context, the complaints and practices related
to environmental cleanliness reflected to the official authorities are discussed in both social and
administrative dimensions. It aims to examine the environmental cleaning practices and complaints in
the Ottoman Empire. For this purpose, the group of documents we identified in the Prime Ministry
Ottoman Archives were classified and pioneered the study.

Key Words: Ottoman Empire, Environmental Cleanliness, Public Health, Complaints
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ANTIK DUNYADA KULT TRANSFERIi: BENDIS ORNEGI

Ozge YILMAZ AYDIN*

Ozet: Kiilt transferi, toplumlarin smirlari disinda kalan ticaret yollari, askeri harekatlar, go¢ dalgalari
gibi etkilesim aglariyla tanri, tanriga ve ritiiellerinin farkli cografyalara taginmas, kiiltiirel melezlesme
ve doniigiim siirecine olanak saglayan ¢ok yonlii bir olgudur. Bu baglamda Trakya panteonunun yerel
tanrigcas1 Bendis kiiltii hem Trakya hem Yunan diinyas1 i¢in dikkate deger bir rnektir. Genellikle aveilik,
bereket, ay ve doga ile iligkilendirilen Bendis bu 6zellikleriyle Yunan panteonundaki tanrigalardan
bazilari ile benzerlik gostermis ancak 6zellikle tanriga Artemis ile 6zdeslestirilmistir. Tanriganin Yunan
diinyasinda bilinirlik kazanmasi, bilhassa M.O. 430 — 429 “da Atina gibi kozmopolit bir merkezde resmi
olarak kabul goriilmesi yabanci kiiltlere yonelik bir hoggorii gostergesi olarak yorumlanmistir. Fakat
Atina’nin Sparta ve miittefiklerine kars1 Peloponnesos Savagsi hazirliklarinda Trakya ile ittifak amaci
tasimasi da Onemli bir etken olmustur. Platon’un Respublica eserinde Atina’da Bendis onuruna
diizenlenen senliklerden bahsedilmis buradan kiiltiin sadece kabul edilmekle kalmayip yerel
geleneklerle biitlinlestigi anlasilmigtir. Atina’nin Pire Limaninda gerceklesen Bendideia festivallerinde
Traklar ve Yunanlar i¢in ayr1 ayn alaylar kurulmus gece boyunca mesale yarislart gibi Trakyaya 6zgii
ritiiellerin yan1 sira Yunan tarzi dini torenler de yer almigtir. Bu durum kiilt transferlerinin sadece bir
alim siireci olmadigini ayni zamanda kiiltiirel bir sentez yarattigin1 gostermektedir. Atina disinda Attika
ve Salamis Adasinda da Bendis kiiltiiniin varli§ina rastlamilmis; Salamis’te M.0O.3. yiizyila tarihlenen
yazitta tanriga adina diizenlenen festivalden s6z edilmistir. Trakya’da Bendis’e dair kanitlar1 6zellikle
Yunan kaynaklarindan ogrenirken arkeolojik ag¢idan tanricanin ikonogrofisine iligkin kesinlik
atfetmeyen bulgular vardir. Bulgaristan’m Rodop bdlgesi ve ¢evresinde Roma donemine tarihlenen
kabartmalarda elinde yay ve mizrak olan kiirk baslikli bir tanrica betimlemesi Bendis ile
iligkilendirilmistir. Antik¢ag kiilt transferlerinin dinamiklerini anlamada 6zgiin bir 6rnek olan tanrica
Bendis kiiltli, dini pratiklerin uygulanmasi, kiiltlirler arasi iliskileri anlamada onemli bir ¢aligma
konusudur.
Anahtar Kelimeler: Thrak Tanrigalari, Kiilt merkezleri, Atina Bendideia.

CULT TRANSFER IN THE ANCIENT WORLD; THE CASE OF BENDIS
Abstract: Cult transfer is a multifaceted phenomenon that enables the process of cultural hybridization
and transformation through the transfer of gods, goddesses and rituals to different geographies through
interaction networks such as trade routes, military operations and migration waves beyond the borders
of societies. In this context, the cult of Bendis, the local goddess of the Thracian pantheon, is a
remarkable example for both Thrace and the Greek world. Generally associated with hunting, fertility,
the moon and nature, Bendis was similar to some of the goddesses in the Greek pantheon, but was
especially identified with the goddess Artemis. The recognition of the goddess in the Greek world,
especially her official acceptance in a cosmopolitan center like Athens in 430-429 BC, was interpreted
as a sign of tolerance towards foreign cults. However, Athens' aim to ally with Thrace in its preparations
for the Peloponnesian War against Sparta and its allies was also an important factor. In Plato's
Respublica, the festivities held in Athens in honor of Bendis are mentioned and it is understood that the
cult was not only accepted but also integrated into local traditions. The Bendideia festivities, which took
place in the Piraeus Port of Athens, included separate processions for Thracians and Greeks, and
included Thracian rituals such as torch races throughout the night, as well as Greek-style religious
ceremonies. This shows that cult transfers were not only a process of reception but also a cultural
synthesis. Apart from Athens, the cult of Bendis was also found in Attica and the island of Salamis; an
inscription dating to the 3rd century BC in Salamis mentions a festival organized in the name of the
goddess. In Thrace, while we learn about Bendis mainly from Greek sources, there are archaeological
findings that do not attribute certainty to the iconography of the goddess. In and around the Rhodope
region of Bulgaria, Roman reliefs depicting a fur-clad goddess with a bow and spear have been
associated with Bendis. The cult of the goddess Bendis is a unique example for understanding the
dynamics of ancient cult transfers and is an important subject of study for understanding the
implementation of religious practices and cross-cultural relations.
Key Words: Thracian goddesses, Cult centers, Athens Bendideia.
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INTEGRATION OF LITERATURE CIRCLE APPROACH INTO TURKISH MINISTRY OF
EDUCATION (MEB) CURRICULUM BY UTILIZING ARTIFICIAL INTELLIGENCE
TOOLS (IS AI TRICK OR TREAT?)

Ozlem AL*

Abstract: Today, children are living in a hectic world where they need to work harder with more
tenacity and use artificial intelligence effectively than the past century. It seems that with the rise of
Artificial Intelligence , Al tools will replace human writing in the future, and few students want to read
anything longer than a headline. Although artificial intelligence has many benefits and challenges on
children’s development, Al literacy is essential. The most influential people in history have known to
be high volume readers from their earliest years. In that context, while artificial intelligence is
reshaping children’s lives from academic and social aspects, motivating the children to read should be
the responsibility of a society. Motivating the children to read more often requires a systematic positive
attitude which includes primarily teacher -parent cooperation and the implemention of a functional
approach in their school curriculum . According to researches on the devolopment of reading skills
Jiterature circle is an effective method for developing students’ reading habits and promoting
colloboration and critical thinking. (Daniels 1994). Literature circles are small, peer-led discussion
groups where students choose and read a book together, taking on specific roles to guide and enrich the
discussion (Daniels, 2004). Through literature circles, not only reading achievement increases, but also
improve the students' self-control, and self-confidence, and improve the students’ social skills such as
speaking and participating in discussions ( Avci, 2019 ; Okur, 2022 ). Artificial intelligence tools should
also be embedded to literature circle approach, considering the children’s ethical age limitations.
Moreoever, artificial intelligence tools will make the reading circle more interactive and grow learners’
higher order thinking skills . To integrate literature circle approach into the Turkish Ministry of
Education (MEB) curriculum and benefit from artificial intelligence tools, there are serious steps to be
taken such as setting goals aligned with Meb curriculum,utilizing artificial intelligence tools ,adapting
the reading structure to Meb standards and colloboration with education experts and academics. By
following these steps, the literature circle can be incorporated into the MEB curriculum, enhancing
learners’ reading habits and offering a modern learning experience supported by artificial
intelligence. This research includes a literature review of the incorporation of literature circle approach
using artificial intelligence tools regarding literature review approach and suggestions given light of the
related literature.

Key Words: Literature circles, Teaching language, Reading activities, Artificial intelligence
tools,Curriculum and Instructional design,Evaluation.

OKUMA CEMBERI YAKLASIMININ YAPAY ZEKA ARACLARINDAN YARARLANARAK
MILLi EGITIM BAKANLIGI (MEB) MUFREDATINA ENTEGRASYONU (YAPAY ZEKA
HILE Mi, SEKER Mi?)

Ozet: Bugiin cocuklar, gecen yiizyila gore daha ¢ok ve daha azimle caligmalari ve yapay zekay etkin
kullanmalar gereken telasli bir diinyada yasiyorlar. Goriiniise gore yapay zekanin yiikselisiyle birlikte
yapay zeka araglar1 gelecekte insan yazisinin yerini alacak ve daha az sayida 6grenci mansetten daha
uzun bir sey okumak isteyecektir. Yapay zekanin cocuklarin gelisimi iizerinde pek ¢ok faydasi ve
zorlugu olmasina ragmen, yapay zeka okuryazarligi sarttir. Tarihteki en etkili kisilerin, ¢ocukluk
yillarindan beri yiiksek hacimli okuyucular oldugu bilinmektedir. Bu baglamda yapay zeka ¢ocuklarin
hayatim1 akademik ve sosyal acidan yeniden sekillendirirken, ¢ocuklart okumaya motive etmek de
toplumun sorumlulugunda olmalidir. Cocuklar1 daha sik okumaya motive etmek, oncelikle 6gretmen-
veli igbirligini i¢eren sistematik olumlu bir tutumu ve okul miifredatinda islevsel bir yaklasimimn
uygulanmasini gerektirir. Okuma becerisinin gelistirilmesine yonelik yapilan arastirmalara gore okuma
¢emberi, 6grencilerin okuma aligkanligini gelistirmede, isbirligini ve elestirel diisiinmeyi gelistirmede
etkili bir yontemdir. (Daniels,1994). Okuma ¢emberleri, 6grencilerin birlikte bir kitap se¢ip okuduklari,
tartismay1 yonlendirmek ve zenginlestirmek i¢in belirli roller iistlendikleri kiiciik, akran liderligindeki
tartisma gruplaridir (Daniels,2004). Okuma ¢emberleri sayesinde sadece okuma basarisi artmaz, ayni
zamanda Ogrencilerin otokontrolleri, 6z giivenleri gelisir, konugma, tartismalara katilma gibi sosyal
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becerileri de gelisir (Avei, 2019; Okur, 2022). Yapay zeka araglarinin da cocuklarin etik yag sinirlamalari
dikkate alinarak edebiyat gemberi yaklasimina dahil edilmesi gerekmektedir. Ustelik yapay zeka araglar
okuma cemberini daha etkilesimli hale getirecek ve Ogrencilerin {ist diizey diisiinme becerilerini
gelistirecektir. Okuma ¢emberi yaklagimimin Milli Egitim Bakanligi (MEB) miifredatina uyumlanmasi
ve yapay zeka araglarindan faydalanilmasi icin Meb miifredatina uygun hedeflerin belirlenmesi, yapay
zeka araglarindan faydalanilmasi, okuma yapisinin Meb standartlarina uygun hale getirilmesi ve
akdemisyen ve uzmanlarla igbirlig1 yapilmas1 gibi atilmasi gereken ciddi adimlar bulunmaktadir. Bu
adimlarin izlenmesiyle okuma c¢emberi MEB miifredatina dahil edilerek 06grencilerin okuma
aliskanliklar1 gelistirilebilir ve yapay zeka ile desteklenen modern bir 6grenme deneyimi sunulabilir. Bu
aragtirma, literatlir taramasi yaklasimina iliskin yapay zeka araglar1 kullanilarak okuma cemberi
yaklagiminin dahil edilmesine iligkin literatiir taramasini ve ilgili literatiir 1518inda verilen Onerileri
icermektedir.

Anahtar Kelimeler: Edebiyat Cemberleri, Dil Ogretimi, Okuma Etkinlikleri, Yapay Zeka Araglari,
Degerlendirme, Egitim Programlari ve Ogretim Tasarimu.



ZULFU LIVANELi ROMANLARINDA DEVRIK MUKTEDIRLER
Ramis CINAR*

Ozet: Miizisyen, senarist, yonetmen, politikaci, kose yazari kimlikleriyle taninan Ziilfii Livaneli, son
yillarda yazinsal ¢aligmalarina agirlik vermis ve her biri yiiz binlerce okura ulagan roman, dykii, deneme
ve ani tiirlerinde kitaplar yayimlamistir. Ziilfii Livaneli romanlarindan iigiinde, iktidarini1 kaybederek
acziyet igerisine diisen ikisi padisah, biri bakan olmak {izere ii¢ sahsiyetin yasam O&ykiilerini
romanlastirmistir. “Engeregin G6zii” romaninda tahttan indirilerek zindana atilan bir padisahin dramu,
bir hadim haremagasinin agzindan anlatilmistir. “Kaplanin Sirtinda” romaninda 31 Mart Vakasi sonucu
33 yillik saltanatini sonlandirmak zorunda kalan Sultan II. Abdiilhamid’in Selanik’teki siirgiin yillar
islenmistir. “Bir Kedi, Bir Adam, Bir Oliim” romaninda ise 12 Eyliil cuntasinin bakanlarindan birinin,
tedavi gormek icin gittigi Isve¢’te, vaktiyle magdur ettigi, yurtlarim terk etmek zorunda biraktig
devrimci genglerle yiizlesmesini konu almaktadir. Karakter, zaman ve mekan bakimindan farkli olan bu
iic romanda, iktidara geldiklerinde zalimlesen; ceberrutlasan sahsiyetler, iktidar ve giigleri
kaybettiklerinde ne denli caresiz, sefil ve acinasi hale geldiklerinin alegorik bir anlatimla iglenmistir.
Iktidarin gdz alic1 cazibesi, giiciin tasinmas zor agirlig1 ve insanin dogasinin karanhk yani yasanmis
veya yasanmig olmasi muhtemel olay ve durumlar iizerinden okuyucuya aksettirilmigtir. Siyasete,
ideolojilere, makbul vatandag yetistirme stratejilerine ve toplum miithendisligine hizmet etmesi amaciyla
carpitilan, yeniden kurgulanan ve aragsallastirilan tarih anlatisina karsi tarihsel sahsiyetler ve bu
sahsiyetlerin i¢inde bulunduklar1 toplum ile yasadiklari ¢ag, tamamen insani duygu ve haller olan iktidar
hirsi, zafer sarhoslugu, vicdansizlik, acimasizlik, korku, 6fke, pismanlik, ihanet vb. temalar tizerinden
psikolojik ¢oziimlemelerle romanlastirilmig, edebiyata kazandirilmis ve fikir diinyasina farkli bir yorum
olarak not diigiilmiistiir. Tarih boyunca tartisilan “iktidar, giic ve yozlasma” konularina dair mesajlar
igeren {i¢ roman incelenmeye, irdelenmeye ve tartisilmaya deger goriilmiistiir.

Anahtar Kelimeler: Livaneli, Roman, iktidar, Demokrasi, Rejim.
THE DEPOSED POWERFUL IN ZULFU LIVANELI'S NOVELS

Abstract: Known as a musician, screenwriter, director, politician, and columnist, Ziilfii Livaneli has
focused on his literary works in recent years and has published novels, stories, essays, and memoirs,
each of which has reached hundreds of thousands of readers. In three of his novels, Ziilfii Livaneli has
novelized the life stories of three figures, two sultans and one minister, who have lost their power and
become helpless. In his novel “Eye of the Viper,” the drama of a sultan who is dethroned and thrown
into prison is told from the perspective of a eunuch eunuch. In his novel “On the Back of a Tiger,” the
exile years of Sultan II. Abdiilhamid, who was forced to end his 33-year reign as a result of the March
31 Incident, are discussed. In his novel “A Cat, a Man, a Death,” the story of one of the ministers of the
September 12 junta who went to Sweden for treatment and confronted the revolutionary youth he had
victimized and forced to leave their homeland. In these three novels, which are different in terms of
character, time and place, the allegorical narration of the personalities who become cruel and tyrannical
when they come to power, and how helpless, miserable and pitiful they become when they lose their
power and authority is processed. The dazzling charm of power, the heavy weight of power and the dark
side of human nature are reflected to the reader through events and situations that have been experienced
or are likely to have been experienced. In contrast to the historical narrative that is distorted,
reconstructed and instrumentalized in order to serve politics, ideologies, strategies to raise acceptable
citizens and social engineering, historical personalities and the society they live in and the era they live
in are novelized with psychological analyses on themes such as lust for power, drunkenness of victory,
lack of conscience, ruthlessness, fear, anger, regret, betrayal etc., which are completely human emotions
and states, and they are brought to literature and noted as a different commentary in the world of ideas.
Three novels that contain messages about “power, authority and corruption” issues that have been
debated throughout history have been deemed worthy of examination, analysis and discussion.

Key Words: Livaneli, Novel, Power, Democracy, Regime.

* Arastirmaci-Yazar, ramiscinar@gmail.com.

Application Date / Bagvuru Tarihi: 06.01.2025 Acceptance Date / Kabul Tarihi: 08.01.2025

30



OSMANLI SINIR ARASTIRMALARINDA HUDUD CERIDELERI VE MEVKI iSTIHDAM
CETVELLERININ ONEMIi: 1919 OSMANLI BULGAR HUDUDU ORNEGI

Serap BOZPOLAT AYAN* & Aydin KURT*

Ozet: Hudad (Sinir) "iki komsu devletin topraklarini birbirinden ayiran ¢izgi" demektir. Hududlarm
belirlenmesi ve giivenligi meselesi tarih boyunca devletleri en ¢ok ugrastiran konulardan birisi olmustur.
Bulgaristan'in Osmanli Devleti'nden ayrilarak bagimsizligini ilan etmesinin ardindan, Osmanli Devleti,
1909 yilinda Istanbul Protokolii ile Bulgaristan'in bagimsizhigini tanimistir. 1. Balkan Savasi sonunda
Midye-Enez hatt1 olarak belirlenen Osmanlh Bulgar hududu, II. Balkan Savasinin ardindan Istanbul
Anlagmasiyla birlikte yeni bir hiiviyete kavugsmustur. Béylece Osmanli Bulgar hududu meselesi yeniden
giindeme gelmis ve Bulgaristan'm 1. Diinya Savasi'na Osmanli’nin da igerisinde bulundugu grupla
birlikte girmesiyle 1915 yilinda bu iki devlet arasinda hudiid tashihi anlagsmasi imzalanmistir. Bu
tarihten sonra Osmanli-Bulgar sinirlarina bir nizam verilmis ve smirlarin giivenligi i¢in iki tabur
ayrilmigtir. 516 ve 545 numaralariyla isimlendirilen bu iki piyade taburu Bulgaristan Hud{id Miifettigligi
adi altinda birlestirilmis ve merkezi Edirne'de olan 1. Kolordu'ya baglanmistir. Bu ¢alismada 1919 yili
Haziran aymdan Aralik aymin sonuna kadar olan siiregte tutulmus olan istihdim cetvelleri 1s18inda
bahsedilen hudid taburlarinin organizasyonuna deginilecek ve ayni siireg icerisinde Hudtid Miifettisligi
tarafindan diizenlenerek Kolordu ve Harbiye Nezaretine sunulan Hudiid Cerideleri temel alinarak
eskiyalik, kagakeilik ve sair sebeplerle meydana gelen sinir ihlalleri ve bunlara dair devletin aldig:
tedbirler incelenmeye caligilacaktir.

Anahtar Kelimeler: Hudidd, Ceride, Osmanli, Bulgaristan, Miifettislik.

THE IMPORTANCE OF BORDER JOURNALS AND POSITION EMPLOYMENT CHARTS
IN OTTOMAN BORDER STUDIES: THE 1919 OTTOMAN-BULGARIAN BORDER
EXAMPLE

Abstract: The term "Hud(d" (Border) means "the line separating the territories of two neighboring
states." The issue of determining and securing borders has been one of the most challenging matters for
states throughout history. After Bulgaria declared its independence from the Ottoman Empire, the
Ottoman State recognized Bulgaria's independence with the 1909 Istanbul Protocol. The Ottoman-
Bulgarian border, initially determined as the Midye-Enez line at the end of the First Balkan War,
acquired a new identity with the Istanbul Agreement following the Second Balkan War. Thus, the
Ottoman-Bulgarian border issue resurfaced, and with Bulgaria's entry into World War | alongside the
group that included the Ottoman Empire, a border rectification agreement was signed between these two
states in 1915. After this date, the Ottoman-Bulgarian borders were regularized, and two battalions were
allocated for border security. These two infantry battalions, numbered 516 and 545, were unified under
the name of Bulgarian Border Inspectorate and attached to the 1st Corps headquartered in Edirne. This
study will address the organization of the mentioned border battalions in light of the employment charts
kept from June to the end of December 1919, and will examine border violations due to banditry,
smuggling, and other reasons, as well as the measures taken by the state in response, based on the Border
Journals prepared by the Border Inspectorate and submitted to the Corps and the Ministry of War during
the same period.

Key Words: Border, Journal, Ottoman, Bulgaria, Inspectorate.
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GONULLULUK VE GOREV ALGISI BAGL@MINDA GONULLU BAGLILIGI: COCUK
HAKLARI ALANINDA CALISAN STK'LAR UZERINE BiR INCELEME- UCIiM ORNEGI

Sergen IRMAK* & Sule AKSAKAL**& Handan DEMIRKIRAN#**

Ozet: Goniilliiliik, toplumsal dayanigmay1 ve birligi giiclendiren, bireylerin sosyal sermayesini
yiikselten 6nemli bir olgu olarak degerlendirilmektedir. Cocuk haklar1 ve benzeri alanlarda faaliyet
gosteren sivil toplum kuruluslarinda (STK) goniilliilerin bagliligi ve gorev algilari, bu kuruluglarin
siirdiiriilebilirligi ve etkinligi acisindan kritik bir neme sahiptir. Bu ¢alismada UCIM Saadet
Ogretmen Cocuk Istismar1 ile Miicadele Dernegi géniilliilerinin baglhilik ve gorevlilik tutumlarin
inceleme amaciyla goniilliilerin demografik 6zelliklerinin (cinsiyet, yas, goniilliiliik siiresi ve bagka
STK’larda goniilliiliik durumu) bu tutumlar {izerindeki etkisi aragtirillmistir. Aragtirmada 7 puanlh
Likert 6lcegi ile yapilandirilmis bir anket formu kullanilmigtir. Bu form, dort demografik soru ve
baglilik ile gorevlilik tutumlarin1 6l¢meye yonelik 18 madde igermektedir. Tiirkiye genelinde 294
goniilliiniin katilimiyla gergeklestirilen bu ¢alismanin analizleri SPSS Statistics 26 programi ile
yiriitiilmistiir. Katilimeilarin baglilik ve gorevlilik tutumlari, cinsiyet, yas gruplari, goniilliiliik
siireleri ve bagska STK’larda goniilliilik durumu gibi faktorler agisindan incelenmistir. Elde edilen
bulgular, UCIM géniilliilerinin genel olarak yiiksek baglilik diizeyine sahip oldugunu (%92.,4
Cronbach Alfa). Kadinlarin baglilik puanlarinin erkeklerden daha yiiksek oldugu goriilmiis, ancak
bu farkin istatistiksel olarak anlamli olmadigi belirlenmistir (p>0,05). Gorevlilik yiikiinden
kaynaklanan negatif duygularin ise diisiik diizeyde oldugu tespit edilmistir (%87,3 Cronbach Alfa).
Yas gruplar1 arasinda yapilan analizlerde 45 yas ve lizerindeki goniilliilerin baglilik diizeyi daha
yiiksek, 18-25 yas araliindaki katilimcilarin ise gorevlilik tatmini daha fazladir. Ancak tim
degiskenler acisindan yapilan istatistiksel testler anlamli bir fark gdstermemistir (p>0,05). Bu
bulgular, goniillii baghligin1 ve gorev algisim etkileyen faktorlerin karmagikligini ve STK'larin
goniilli politikalarimi sekillendirmede bu tlir analizlerin 6nemini vurgulamaktadir. Literatiirde,
goniilliilerin motivasyon kaynaklarmin ve baghilik diizeylerinin c¢esitli bireysel ve g¢evresel
faktorlerden etkilendigi bilinmekle birlikte bu ¢alismada elde edilen sonuglar, ¢ocuk haklari alaninda
faaliyet gosteren goniilliilerin benzersiz niteliklerini ortaya koyarak literatiire katki sunmaktadir.
Anahtar Kelimeler: Baglilik, Cocuk Haklar1, Goniilliliik, STK.

VOLUNTEERISM AND THE PERCEPTION OF DUTY IN THE CONTEXT OF
VOLUNTEER COMMITMENT: A STUDY ON NGOS WORKING IN THE FIELD OF
CHILDREN'S RIGHTS - THE CASE OF UCIM
Abstract: Volunteerism is considered a significant phenomenon that strengthens social solidarity and
unity while enhancing individuals' social capital. In non-governmental organizations (NGOs) working
in areas such as children's rights, the commitment and duty perceptions of volunteers are critical for the
sustainability and effectiveness of these organizations. In this context, this study aims to examine the
commitment and duty attitudes of volunteers at UCIM Saadet Ogretmen Association for Struggle
Against Child Abuse. Additionally, it investigates whether demographic characteristics of volunteers
(gender, age, duration of volunteering, and involvement in other NGOs) have an impact on these
attitudes. The study employed a questionnaire designed with a 7-point Likert scale. This questionnaire
consisted of four demographic questions and 18 items to measure commitment and duty attitudes. The
analysis was conducted using data from 294 volunteers across Turkey, and the data were analyzed using
SPSS Statistics 26 software. Volunteers' commitment and duty attitudes were examined based on factors
such as gender, age groups, duration of volunteering, and involvement in other NGOs. The findings
revealed that UCIM volunteers generally have a high level of commitment (Cronbach's Alpha for
commitment: 92.4%). While women scored higher in commitment compared to men, this difference
was not statistically significant (p > 0.05). Negative feelings arising from duty burdens were found to
be low (Cronbach's Alpha for duty: 87.3%). Analysis by age groups showed that volunteers aged 45 and
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older had higher levels of commitment, while volunteers aged 18-25 had the highest level of satisfaction
with their duties. However, no statistically significant differences were observed across all variables in
the statistical tests (p > 0.05). These findings underscore the complexity of factors influencing volunteer
commitment and duty perception, emphasizing the importance of such analyses in shaping volunteer
policies of NGOs. While the literature indicates that volunteers' sources of motivation and levels of
commitment are influenced by various individual and environmental factors.The results of this study
contribute to the literature by highlighting the unique characteristics of volunteers working in the field
of children's rights.

Key Words: Commitment, Children's Rights, Volunteerism, NGO.



CEVRIMICi SANAT SERGILERIi

Tuncay Murat ATAL*

Ozet: Diinya geneline yayilan Covid-19 salgmimn iilkemizde tespit edilen ilk 6liimii 15 Mart 2020°de
gergeklesmistir. Pandemi siirecinin etkisi saglikla ilgili konular1 diizenlememis ayni1 zamanda sosyal ve
kiiltiirel yagsami da yeniden tanzim etmistir. Bu noktada bireysel ya da birlikte katilim gerektiren sosyal,
kiiltiirel ya da sanatsal etkinlikler yeni doneme ayak uydurmak zorunda kalarak gelisen teknolojinin
etkisiyle ¢evrimici (online) hale gelmistir. Taniklik olgusunun degisimi insanlik tarihi agisinda yeni bir
donemin de acilmasini beraberinde getirmistir. Pandemi olgusunun sona ermesi ile birlikte kiiltiirel
taniklik eski haline donmemis, birlikte katilimin yani1 sira ¢evrimigi sergi ve miize gezileri halihazirda
mevcuttur. Ancak ¢evrimigi sergide goriilen “resim” sadece dijital bir goriintiiden ibarettir. Bu bildirinin
amaci son bes yildir ger¢eklesen ¢evrimici sanat sergileri 6zelinde sanatsal pratiklerinden sergileme
yontemlerini ve sanatla karsilagma pratiklerini Jacques Rancier’in gérme rejimleri hakkindaki
diistinceleri dogrultusunda, yontem olarak John Berger’a ait bir perspektiften yani gelecege dair umudu
yitirmeden gerceklestirmektir. Bildiri bir elestiri alan1 agarak ilgililerini Quo vadis? ile yonlendirecektir.

Anahtar Kelimeler: Cevrimigi, Yiiz yiize, Sergileme yontemleri, Plastik sanatlar, Sanat, Estetik.
ONLINE ARTS EXHIBITIONS

Abstract: The first death recorded in our country as a result of the Covid-19 pandemic, which has spread
worldwide, occurred on 15 March 2020. The impact of the pandemic process has not only regulated
health issues, but also reorganised social and cultural life. At this point, social, cultural or artistic
activities that require individual or collective participation have had to adapt to the new era and have
moved online with the impact of developing technology. The change in the phenomenon of witnessing
has led to the opening of a new era in human history. With the end of the pandemic phenomenon, cultural
witnessing has not returned to its old state, and online exhibitions and museum visits, as well as shared
participation, are already available. However, the 'image' seen in the online exhibition is only a digital
image. The aim of this paper is to realise the exhibition methods and practices of encountering art from
the artistic practices of online art exhibitions that have taken place over the last five years, in line with
Jacques Rancier's thoughts on regimes of seeing, from the perspective of John Berger as a method, that
is, without losing hope for the future. The paper will open up a field of critique and guide those interested
in Quo vadis.

Key Words: Online, Face to face, Exhibition method, Arts, Fine Arts, Aesthetics. .
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DUSLER ATOLYESi KAPSAMINDA SPONTANE SANATSAL YARATICILIK

Tuncay Murat ATAL* & Buse KARACA**

Ozet: 2002 yilinda Tiirkiye Egitim Géniilliileri Vakfi Van Feyyaz Tokar Egitim Parki’na Istanbul Cocuk
ve Genglik Sanat Bienali Direktorii Gazi Selguk’un derin bilgisi ile Diisler At6lyesi kurulmustur. Bugiin,
TEGV’in en biiyiik birimi olan parkin ad1 biiyiikk Van depreminden sonra yenilenen haliyle, Van Nirun
Sahingiray Egitim Parki olarak degistirilmistir. Yeni ad1 ve gelistirilip, gii¢lendirilmis olan kapsamiyla
sehrin cocuklarina olan hizmetlerinden saglamlan kazanimlar, Harward Universitesi akademisyenleri
tarafindan ilgiyle takip edilmekte olan bir egitim modeli haline gelmistir. Parkin isim degisikliginin
yaninda, yillardir degismeyen yegane deger ise Diigler Atolyesi kapsaminda goniilliilerinin parka gelen
cocuklara verdikleri egitimlerdir. Bu bildiri, Diisler Atolyesi’nde gergeklestirilen Frida Kahlo etkinligi
kapsaminda giizel sanatlar 6grencilerinin yaraticiligina odaklanmaktadir. Cocuk diinyasindaki Kiigiik
Prens misali okunmayi bekleyen, yetigkinler diinyasinda unutulmaya yiiz tutmus ¢ok renklilik ve ¢ok
seslilik, ad1 gegen etkinlik 6zelinde ortaya ¢ikarilmaktadir. Sosyal sorumluluklarint TEGV Goniilliisii
olma noktasinda Diisler Atdlyesi'nde gergeklestiren Tekirdag Namuk Kemal Universitesi Giizel
Sanatlar, Tasarim ve Mimarlik Fakiiltesi Resim Boliimii 6grencilerinin egsiz deneyimleri dogrultusunda
TEGV Diisler Atolyesi miifredatinin nasil sekillendiginin izleri siiriilecektir. Miinferit bir olumlu
sonucun programa katki yapmasini inceleyecek olan bu bildirinin amaci, diinyaca tinlii Meksikal1 sanatg1
Frida Kahlo’nun ¢ocuklara zarar vermeyecek atik malzemelerden rolyef yapimimin gerceklestirildigi
etkinlikteki spontane ve yaratici bir jestin, sanat egitimindeki dnemini tespit etmektir. Yontem olarak
goniilliilerin olumlu kazanimlarinin tasnifini merkeze alan bildiri, sosyal sorumluluk projelerin egitim
Ogretim hayatlarimizdaki kapladigi alandaki durumunu tespit etmeyi hedeflemektedir.

Anahtar Kelimeler: TEGV, Diisler Atélyesi, Plastik sanatlar 6grencisi, Egitim bilimleri, Sosyal
sorumluluk

SPONTANEOUS ARTISTIC CREATIVITY AS PART OF THE DREAMS ARTSTUDIO

Abstract: The establishment of the Educational VVolunteers Foundation of Turkey (TEGV) in 2002 in
Van Feyyaz Tokar Education Park marked a significant development in the field of educational
volunteering. The organisation was founded by Gazi Selguk, who held the position of Director of the
Istanbul Children and Youth Art Biennial at the time. The park, which is the largest unit of TEGV, was
renamed Van Nirun Sahingiray Education Park following the Van earthquake. The park's
transformation, marked by its new name and enhanced scope, has garnered significant interest from
Harvard University academics, who are observing its innovative educational model. Despite the park's
rebranding, the fundamental value of the Dreams Art Studio's educational services to children remains
constant. This paper focuses on the creativity of fine arts students within the scope of the Frida Kahlo
event held at the Dreams Art Studio. The multicolouredness and polyphony, which are waiting to be
read like the Little Prince in the children's world, and which are about to be forgotten in the adult world,
are revealed in the aforementioned activity. The Dreams Art Studio, a unique experiential learning
environment, serves as a backdrop for the exploration of the TEGV Dreams Art Studio curriculum,
which was meticulously designed to instill social responsibility in students of the Faculty of Fine Arts,
Design and Architecture at Tekirdag Namik Kemal University. The objective of this paper, which will
examine the contribution of a single positive outcome to the programme, is to determine the importance
of a spontaneous and creative gesture in art education in an activity in which a relief of the world-famous
Mexican artist Frida Kahlo was made from waste materials that would not harm children. The paper,
which focuses on the classification of the positive gains of volunteers as a method, aims to determine
the status of social responsibility projects in the area covered in our education and training lives.

Key Words: Education volunteers, Dreams art studio, Student of Arts, Educational science, Social
responsibility.
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1914 KUSAGI RESIMLERINDE EMPRESYONIZM VE FiGUR

Ugur MORALAR*

Ozet: Tiirk Resim Sanatlinda énemli yeri bulunan ”1914 Kusagi veya “Calli Kusag1" isimleriyle
adlandirilan kusak igerisinde ibrahim Calli, Feyhaman Duran, Namik Ismail, Hikmet Onat, Nazmi Ziya,
Ruhi Arel, Sami Yetik ve Hiiseyin Avni Lifij gibi sanatcilar yer almaktadir. 1914 Kusaginda adi gecen
ressamlar, Tiirk Resim Sanati i¢erisinde yogrulmus, ddneminin sanatina {islubu ile yon vermis, figiiriin
cagdas bati sanati igindeki durumunu ve 6nemini idrak etmislerdir. Avrupa’da 19. Yiizyil sonlarinda
baslayan degisim, 20. Yiizyil baglarinda geliserek varolan sanat akimlarini etkilemistir. Bu degisim ile
izlenimcilik, disavurumculuk ve kiibizm akimlarinin varolus siireci baslamistir. 1909-1912 tarihleri
arasinda sanat egitimi i¢in Paris’e gonderilen Tiirk Resim Sanatcilari, bu siiregte ortaya ¢ikan eseri ve
sanat¢ilarini yakindan tanima firsati elde etmistir. Bu donemden itibaren, Tiirk Resim Sanati i¢inde
onemli sorun teskil eden figiir calismalari ¢oziilmeye baslamis ve 6nem kazanmistir. Donemin
Fransa'sinda yayilan ve giderek tiim Avrupa’da etkili olan izlenimcilik akimi, Tirk Ressamlari
tarafindan benimsenmistir. 1914 Kusagi sanatcilari, figlir ve kompozisyon adina ¢ok farkli tiirde
konular1 c¢aligma imkani bulmusglardir ve bu c¢aligmalarini, egitim gordiikleri bati etkisi ile de
harmanlayip izlenimci islup ile resmetmislerdir. Tirk Resim Sanati adima kompozisyonlarinda
izlenimcilik {islubunda eserler verirken ayn1 zamanda figiirleri de kompozisyonuna ustalikla eklemeyi
basarmis sanatcilarimiz, batililasma adina biiyiik yol katetmislerdir. 1914 Kusag1 izlenimcileri, firca
tuslarim1 6n plana alip lekesel degerlerle 151k golgeyi izlenimci teknikle vurguladiklart c¢aligmalar
yapmiglardir. Bu ¢aligmalarda saglam bir desen anlayis1 6n plana alinmakta ve 151k-gdlge iliskisi, koyu
renkler kullanmadan verilebilmektedir. Bu bildiride nitel arastirma ve inceleme ydntemleri
kullanilmistir. Makale taramalari, akademik yayin incelemeleri, kitap, dergi ve sanatsal kaynaklardan
yararlanilarak literatiir incelemesi yapilmustir. Tirkiyemiz Dergisi’'nde 1982-1986 yillar1 arasinda
yaymlanan Avni Lifij ile ilgili makaleler taranarak bilgi derlemeleri yapilmigtir. 2019 yilinda Sakip
Sabanci Miizesinde agilan “Avni Lifij Caginin Yenisi” resim sergisi bu ¢caismaya 1s1k tutmustur.

Anahtar Kelimeler: 1914 Kusag, figiir, izlenimcilik, Sanatc1.
IMPRESSIONISM AND FIGURE IN PAINTINGS OF THE 1914 GENERATION

Abstract: The generation called “1914 Generation” or “Calli Generation”, which has an important place
in the art of painting, includes artists such as Ibrahim Call1i, Feyhaman Duran, Namik Ismail, Hikmet
Onat, Nazmi Ziya, Ruhi Arel, Sami Yetik and Hiiseyin Avni Lifij. The painters mentioned in the 1914
Generation were kneaded within Turkish Painting Art, gave direction to the art of their period with their
style, and realized the status and importance of the figure in contemporary western art. The change that
started in Europe in the late 19th century developed in the early 20th century and influenced the existing
art movements. With this change, the process of existence of the impressionism, expressionism and
cubism movements began. Turkish Painting Artists who were sent to Paris for art education between
1909-1912 had the opportunity to closely get to know the works and artists that emerged during this
process. From this period onwards, figure studies, which constituted an important problem in Turkish
Painting Art, began to be solved and gained importance. The Impressionism movement, which spread
in France at the time and gradually became influential throughout Europe, was adopted by Turkish
painters. The 1914 Generation artists had the opportunity to work on very different types of subjects in
terms of figure and composition, and they combined these works with the western influence they were
educated in and painted them in an impressionist style. While creating works in the impressionist style
in the name of Turkish Painting Art, our artists, who also managed to skillfully add figures to their
compositions, made great progress in the name of westernization. The 1914 Generation Impressionists
made works in which they emphasized light and shadow with spot values and impressionist technique
by foregrounding the brush strokes. In these works, a solid understanding of pattern is emphasized and
the light-shadow relationship can be given without using dark colors. Qualitative research and
examination methods were used in this report. Literature review was conducted by using article scans,
academic publication reviews, books, magazines and artistic sources. Information compilations were
made by scanning articles about Avni Lifij published in Tiirkiyemiz Magazine between 1982-1986. The
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“Avni Lifij’s New Age” painting exhibition, which opened at the Sakip Sabanci Museum in 2019, shed
light on this work.

Key Words: 1914 Generation, figure, Impressionism, Artist.



TURKIYE’DE AZINLIK BASINI VE FAALIYETLERI ERMENI BASINI ORNEGI

Ummiigiilsim CANDEGER*

Ozet: Giincel Tiirkge Sozliikte “Bir toplulukta kendine 6zgii nitelikler bakimindan ayr1 ve otekilerden
sayica az olanlar; azlik, ekalliyet” olarak tanimlanan azinlik kavrami eskiden beri tartigmali konulardan
biri olmustur. Osmanli Devleti doneminde azinlik dini bir ziimreyi ifade etmek i¢in kullanilmistir.
Birlesmis Milletler Insan Haklar1 Komisyonu Ayrimciligin Onlenmesi ve Azinliklarin Korunmast Alt
Komisyonu Raportdrii Francesco Capotorti’'nin 1978 yilinda hazirladigi raporundaki tanima
baglanabilir. Tanima gore “Farklilik unsuru, say1 unsuru, basat grup olmama kosulu, vatandas olma
durumu, Ozbilince sahip olma kosulu” gibi kosullara baglanmistir. Basin yayin ise toplumlarin
aydinlanmasinda, reaksiyon gostermesinde onemli bir rol istlenmistir. Bu reaksiyon bazen iktidara
bazen de muhalif olanlara yonelebilir. Her iki durumda da dnemli olan basinin biiyiik kitleler tizerinde
etkili oldugudur. Kisaca kamuoyu olusturmak insanlara bir seyler anlatabilmek icin basin yaymn
organlaria ihtiya¢ duyulmaktadir. Osmanli Devleti’nin son dénemlerinde ulusguluk akimiyla ortaya
¢ikan azinliklarin yaym faaliyetleri Tiirkiye Cumhuriyeti doneminde de devam etmistir. Konuyla ilgili
yapilan taramalar sonucunda Osmanli’dan Cumhuriyet’e miras kalan Ermeni basiniyla ilgili ulasilan
bilgiler ise soyledir; Ermenice ¢ikan ilk gazete (1831) ilk resmi gazete olan Takvim-i Vekayi’nin bir
versiyonu olsa da Ermenice basinin tarihinde ¢ocuk dergileri, tip dergileri, feminist dergiler gibi pek ¢ok
alanlarda yayinlar ¢ikmig, bu yayinlardan bazilart Cumhuriyet déneminde de devam etmistir. Bu
calismanin konusu ise Ermenice yayin hayatina devam eden Jamanak Gazetesi’dir. Gazetenin tarihsel
yapisi ve ¢aligmalari faaliyetleri bu ¢alisma ile ortaya konmaya calisilmistir.

Anahtar Kelimeler: Azinlik Basmi, Jamanak, Ermeni, Gazete.

MINORITY PRESS AND ACTIVITIES IN TURKEY THE ARMENIAN PRESS
EXAMPLE

Abstract: The concept of minority, defined in the Current Turkish Dictionary as “those who are separate
from others in terms of their own characteristics and fewer in number than others in a community;
minority, ekalliyet” has long been one of the controversial issues. During the Ottoman Empire, minority
was used to express a religious group. It can be linked to the definition in the report prepared by
Francesco Capotorti, Rapporteur of the Sub-Commission on Prevention of Discrimination and
Protection of Minorities of the United Nations Human Rights Commission, in 1978. According to the
definition, it is linked to conditions such as “the element of difference, the element of number, the
condition of not being a dominant group, the condition of being a citizen, the condition of having self-
consciousness”. The press and publication have played an important role in the enlightenment and
reaction of societies. This reaction can sometimes be directed towards the government and sometimes
towards the opposition. In both cases, what is important is that the press has an effect on large masses.
In short, press and publication organs are needed to create public opinion and to be able to tell people
something. The publishing activities of the minorities that emerged with the nationalist movement in the
last periods of the Ottoman Empire continued during the Republic of Turkey. As a result of the
researches made on the subject, the information reached about the Armenian press inherited from the
Ottoman Empire to the Republic is as follows; Although the first newspaper published in Armenian
(1831) was a version of Takvim-i Vekayi, the first official newspaper, in the history of the Armenian
press, there were many publications in many areas such as children's magazines, medical magazines,
feminist magazines, and some of these publications continued during the Republic period. The subject
of this study is the Jamanak Newspaper, which continued its publication life in Armenian. The historical
structure of the newspaper and its activities were tried to be revealed with this study.

Key Words: Minority Press, Jamanak, Armenian, Newspaper.

* Dog. Dr. Osmaniye Korkut Ata Universitesi, Insan ve Toplum Bilimleri Fakiiltesi, Tarih Béliimii, Osmaniye /
Tiirkiye ORCID: 0000-0002-6717-9311, E-Posta: ummugulsumcandeger@osmaniye.edu.tr
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MEHMET ZEKi KUSOGLU’NUN SANATINDA “iKi KERE SOYUT” BASKILAR

Zekiye Ashhan KUSOGLU*

Ozet: Giiniimiiziin sanat¢1 ve sanat egitimcilerinden Mehmet Zeki Kusoglu, Grafik sanatlar alaninda
gordiigii egitiminin teknik ve yontemlerini Geleneksel Tiirk sanatlarinin icrasiyla birlestirerek meydana
getirdigi 6zgiin baski ¢alismalarimi iki kere soyut bagligi altinda ortaya koymustur. Sanat¢1 bu
calismalarinda, Arap harflerinin kullanildig1 Islam kaligrafisinden yani hat sanatindan diizenlemeleri,
herhangi bir okunurluk amaci olmadan, tamamen plastik degerler gbz Oniinde bulundurarak
olusturmakta, bu da zaten her kiiltirde ilk donemlerden itibaren somut bigimlerin zamanla soyut formlar
halini bulmasiyla gelisen harflerle caligmalarin soyut temelini atmaktadir. Hat sanatinin doga
taklidinden uzak yapisinin yaninda bu 6zgiin baskilarin tek bir ¢inko plakadan degil de kil testere ile
kesilerek kalip iizerine yerlestirilmis harfler ve espasin erkek ve disi oygu parcalarindan olusturulmas,
yine kimi baskilarda harflerin, espasin ya da ikisinin birden renklendirilmesi (ya da renk verilmemesi)
olusturulan kompozisyonu bir hiisniihat istifinin digina ¢ikararak onu ikinci soyut noktasina vardirir.
Ayrica kalibin olusturulmasina ikinci bir geleneksel teknik girmesi ile bu baskilar dogu ve bati
estetiginin bir sentezi haline gelmektedir. Bu arastirmada incelenecek olan, iki kere soyut 6zgiin
baskilarin kalip hazirlama ve baski alma siiregleri, bu sanat disiplinlerinin sanatsal ve diisiinsel kokenleri
ve olusturulan sentez ile sanatginin siire¢ icerisinde izledigi yol ve ortaya koydugu {irlinlerdir.
Kullanilacak olan yontemler, sanatgtyla gorligmeler, kullanilan sanatsal disiplinlerin analizi ve sanat
eseri incelemeleridir.

Anahtar Kelimeler: Baski, Kaligrafi, Kil Testere, Soyut, Grafik.
“TWICE ABSTRACT” PRINTS IN THE ART OF MEHMET ZEKi KUSOGLU

Abstract: Mehmet Zeki Kusoglu, one of today's artists and art educators, combined the techniques and
methods of his education in the field of graphic arts with the performance of traditional Turkish arts,
and created his original print works under the title of twice abstract. In these works, the artist creates
arrangements from the art Islamic calligraphy, in which Arabic letters are used, without any purpose of
legibility, considering purely plastic values, which already lays the abstract foundation of the works with
letters, which have developed in every culture from the earliest periods, with concrete forms finding
abstract forms over time. In addition to the structure of calligraphy, which is far from imitation of nature,
these original prints are formed not from a single zinc plate, but from male and female carving parts of
the letters and space cut with a bristle saw and placed on the mold, and again, in some prints, the coloring
(or not coloring) of the letters, space or both of them takes the composition out of a hiisniihat stack and
brings it to the second abstract point. In addition, by introducing a second traditional technique in the
creation of the mold, these prints become a synthesis of eastern and western aesthetics.. What will be
examined in this research are the mold making and printing processes of twice abstract prints, the artistic
and intellectual origins of these art disciplines, the synthesis created, the path followed by the artist in
the process and the products created. The methods to be used are interviews with the artist, analysis of
the artistic disciplines used and artwork analysis.

Key Words: Printing, Calligraphy, Bristle Saw, Abstract, Graphic.

* Dog. Dr., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim Boliimii,
ORCID: 0000-0002-6837-4995, zaozturk@nku.edu.tr.
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DISAVURUMCULUGUN DUSUNSEL DURUMU OLARAK LiRiZM

Zeynep SERDAR* & Biinyamin OZGULTEKIN**

Ozet: Oziinde, resimsel lirizmin ele alindig1 bu ¢alisma, lirizmin diisiinselligi ve resmin yaratim
stirecinde iisluba agiklik getirilerek lirik resim anlayisi igerigini kapsamaktadir. Cagdas resim sanatinin
tarihsel gelisimi ve lirizm ile birbirine katki saglayan disavurumculuk akimi ele alinarak, gecirdigi
siyasal, diistinsel {islup agamalari incelendiginde, lirizmin dogdugu dénemdeki toplumsal durumla ayni
sorunsali yasadiklar goriilmektedir. Lirizmin, ¢agdas sanat akimi1 disavurumculuk ile Gislup yakinligi
oldugunu sdyleyebiliriz. Bu bildirinin amaci, sanatin tarihsel siirecinde insanligin sanat dili olarak milat
oncesi zaman dilimine denk diisen lirizmin, ¢agdas sanat akimlarina olan hem diisiinceye hem de
iisluplara katkisimi 6nemle belirtmektir. Calismada tarihsel siirecle birlikte sanatin soyut egilimlere
girmesiyle soyut disavurumculugun ve resimsel lirizmin, bigimsel ve disiinsel durumlarinin,
birbirleriyle etkilesim iginde oldugunu gérmekteyiz. Soyut disavurumculuk ile lirik soyut-soyutlamact
tavrin birbirine yakinligi, lirizmin soyut egilimlere varmasini saglamistir. Boylelikle resimsel lirizmin,
modern resim sanat1 sorunsalina, nasil 151k tuttugunu gézler Oniine sermektedir. 1948 yilinda, lirik
manifesto yayinlanarak resim sanatindaki lirik soyut gelisme belgelendirilmistir. Bu nedenle, resimsel
lirizm tislubu ve estetik anlayisi ortaya ¢ikarak, cagdas sanata katki saglamistir. Lirik soyut sanatin
yaraticiligin bir pargasi oldugunu, iiretkenlik sagladigini da sdylemek gerekir. Resim sanatinda soyut
egilimlerin, lirizmden beslendigi goriilmektedir. Bu egilimlerde kaligrafinin etkisi de vardir. Soyut
resme yelken agmis olan lirik soyut, ¢agdas resmin sinirsiz deneyimlerini gostermektedir. Bu ¢alismada
yaraticiligin temel tasi olarak lirizm inceledigi gibi, bahsi gecen siireg, tarihi ¢ok eski zamanlara dayanan
halkin sanat dili olarak ortaya ¢ikmistir. Biitiin bu baglamlarda lirizm, sanat yaraticiligini besleyen bir
ozellik gostermektedir.

Anahtar sozciikler: Lirizm, Ekspresyonizm, Soyut Ekspresyonizm, Resim, Sanat Tarihi.
LYRISM AS THE INTELLECTUAL CONDITION OF EXPRESSIONISM

Abstract: The present study, which concerns itself with pictorial lyricism, encompasses the intellectual
aspects of lyricism and the substance of the understanding of lyrical painting by elucidating the style in
the creation process of painting. A thorough examination of the historical evolution of contemporary
painting, alongside the expressionist movement, reveals a symbiotic relationship with lyricism. Through
meticulous analysis, it is evident that both movements encounter similar challenges to those experienced
during the period of lyricism's emergence. It can be posited that lyricism exhibits stylistic affinity with
the contemporary art movement known as expressionism. The objective of this paper is to emphasise
the contribution of lyricism, which coincides with the pre-millennium period as the art language of
humanity in the historical process of art, to both thought and styles of contemporary art movements. The
present study explores the interaction between the formal and intellectual characteristics of abstract
expressionism and pictorial lyricism as art evolves towards abstract tendencies within the historical
process. The close affinity between abstract expressionism and lyrical abstract-abstractionist attitudes
has facilitated the adoption of abstract tendencies by lyricism. In this manner, it is evident that pictorial
lyricism illuminates the intricacies of modern painting. The seminal 1948 manifesto, entitled The Lyrical
Manifesto, documented the development of lyrical abstraction in the domain of painting. Consequently,
the style and aesthetic understanding of pictorial lyricism emerged and contributed to contemporary art.
It is also important to note that lyrical abstract art is a component of creativity, contributing to
productivity. Indeed, abstract tendencies in the domain of painting have been observed to be fuelled by
lyricism. Furthermore, these tendencies are also influenced by calligraphy. The lyrical abstract, a term
employed to denote a style of painting that is characterised by its abstract nature, has been adopted by
contemporary painting. In this study, lyricism is analysed as the cornerstone of creativity, and the
process in question has emerged as the art language of the people whose history dates back to ancient
times. In all these contexts, lyricism is shown to be a feature that feeds art creativity.

Key Words: Lyricism, Expressionism, Abstract Expressionism, Painting, Art History.

* Gorsel Sanatlar Ogretmeni, Yahya Kemal Beyath Giizel Sanatlar Lisesi, Gorsel Sanatlar Boliimii, ORCID: 0009-
0007-8695-2334, eskiz_74@hotmail.com (Visual Arts Teacher, Yahya Kemal Beyatl Fine Arts High School,
Visual Arts Department, ORCID: 0009-0007-8695-2334, eskiz_74@hotmail.com)

**, Profesdr Doktor, Topkap1 Universitesi, ORCID: 0000-0003-2625-7683, bunyaminozgultekin@topkapi.edu.tr.
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“TUNCELI’NIN ORTULU HERBARYUMU” KiSiSEL SERGI

ipek Senel OZAYTEN

(15 adet 20 x 40 cm piring kagidi arasinda Mustafa Kemal Altunoglu’nun Tunceli’den topladigi sifali
bitkiler, bitki eskizleri, kolaj uygulamalar1)

4-8 Subat 2025 Filibe, Bulgaristan

2013 — 2015 yillar1 arasinda Tiirkiye’nin 81 ilinde Orman ve Su Isleri Bakanligi Doga Koruma ve Milli
Parklar Genel Miidiirliigii tarafindan “Ulusal Biyolojik Cesitlilik Envanter ve izleme Projesi”
caligmalan yiritilmistir. 2014 yili Mart ay1 sonunda, Tunceli ilinde ¢alismak iizere bu proje
kapsaminda Kafkas Universitesi Fen — Edebiyat Fakiiltesi Biyoloji Boliimii Botanik Anabilim Dal
ogretim iiyeleri Dr. Ogr. Uyesi Giil Esma Dogan, Dr. Ogr. Uyesi Mustafa Kemal Altunoglu ve o yil
yiiksek lisans dgrencileri olan Sahin Yalgin gorevlendirilmistir. Rakimi 198 1m olan bu bélgede toplanan
sifali bitkilerin saha aragtirmasi yine ayni1 bolgede o donem yasanan terdr olaylariin da etkisiyle sadece
bir giin siirebilmistir. Kisa zamanda incelenip Tunceli’den getirilmis 30 tiir bitki, Dr. Ogr. Uyesi Mustafa
Kemal Altunoglu tarafindan kurutulup mukavvalar arasinda saklanmigtir. 11 yil boyunca Kafkas
Universitesi Botanik Boliimii Laboratuvarinda rafta ortiilii saklanan bu kurutulmus ve preslenmis
bitkiler yine Kafkas Universitesi Giizel Sanatlar Fakiiltesi Resim Béliimii Dr. Ogr. Uyesi Ipek Senel
Ozayten’in “Tunceli’nin Ortiilii Herbaryumu” adli kisisel sergi projesi igin tekrar giin yiiziine ¢tkmugtr.
Multidisipliner bir yaklagimin iiriinii olan bu sergide bitkiler yine “rtiilii” bir bigimdedir. “Ortiilii bilgi”
kavramina atifta bulunmaktadir. Felsefeci Michael Polanyi'nin ortaya attigi sekliyle ortiilii bilgi,
bireylerin kisisel deneyim yoluyla gelistirdikleri soylenmemis, sezgisel anlayis1 kapsar. Botanikte bu,
bitki tiirleri arasindaki ince farklar1 tespit etme yetenegini kapsar; bu, yillar siiren saha calismalart ve
numunelerin islenmesiyle gelistirilen bir beceridir. Herbaryum 6rneklerinin sunumu ayni zamanda
ortiilii bilgiyi de igerir. Sanatta rastladigimiz ortiilii bilgi ise, sanatg¢ilarin zaman iginde edindigi i¢giidiisel
beceriler ve iggoriiler olarak kendini gosterir; bunlan dile getirmek genellikle zordur ancak yaratici
siireglerinde ve ¢aligmalarinda agikga goriiliir. Sergide iki kagit arasinda ortiilii goriinen kurutulmus
sifali bitkiler tzerindeki bitki resimlerindeki kompozisyon segimleri, kolaj uygulamalari bu
icsellestirilmis bilgiden kaynaklanabilir ve ac¢ik bir mantik yiirlitmeden sanat iiretiminde verilen
kararlara yon verebilir. Hem bilgilendirici hem de gorsel olarak dikkat ¢ekici bir drnek sayfasi
hazirlamak, bitki morfolojisinin anlagilmasim ve ayrintilara dikkat edilmesini gerektirir. Bu, 6rneklerin
yalnizca bilimsel acidan degerli olmasini degil ayn1 zamanda arastirmacilar igin tanmir ve erisilebilir
olmasini da saglar. Herbaryum, botanikgilerin ve bitki ressamlarinin bitki ¢esitliligini etkili bir sekilde
incelemesine ve takdir etmesine olanak taniyan, ¢oklu disipliner bir ortamda uzmanlig: gelistirmek i¢in
temel araglar olarak hizmet eder. Anadolu’nun neredeyse bir kita zenginliginde biyolojik ¢esitlilige sahip
olmasindan otiirli her yil bitkilerde yeni tiirler kesfedilmektedir. Ancak pek ¢ok bitki tiirii gogunlukla
insanlar tarafindan bilingsizce tahrip edilmektedir. “Tunceli’nin Ortiilii Herbaryumu” metaforu ile,
farkli bilim ve sanat disiplinlerinin bir arada, ortak, is birligi i¢inde g¢aligmasina ve bitkilerin
korunmasina yonelik iyimser bir gelecege 151k tutulmaktadir.

“TACIT HERBARIUM OF TUNCELI” SOLO EXHIBITION

(Medicinal plants collected by Mustafa Kemal Altunoglu from Tunceli, Botanical sketches, collage
applications on 15 pieces of 20 x 40 cm rice paper )

February 4™ — 8" | 2025 Plovdiv, Bulgaria

Between 2013 and 2015, the "National Biodiversity Inventory and Monitoring Project” studies were
carried out by the General Directorate of Nature Conservation and National Parks of the Ministry of
Forestry and Water Affairs in 81 provinces of Turkey. At the end of March 2014, Katkas University,
Faculty of Sciences and Letters, Department of Biology, Botany Department academic staff members
Assist. Prof. Gilil Esma Dogan, Assist. Prof. Mustafa Kemal Altunoglu and Sahin Yal¢in, who were
graduate students that year, were assigned to work in Tunceli province within the scope of this project.
The field research of the medicinal plants collected in this region, which has an altitude of 1981m, could
only last one day due to the terrorist incidents experienced in the same region at that time. 30 species of
plants were examined in a short time and brought from Tunceli were dried and stored between
cardboards by Dr. Mustafa Kemal Altunoglu. These dried and pressed plants, which were kept covered
on a shelf in the Laboratory of the Botany Department of Kafkas University for 11 years, came to light
again for the solo exhibition project titled “Tacit Herbarium of Tunceli” by Assist. Prof. Ipek Senel
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Ozayten, Painting Department of the Faculty of Fine Arts of Kafkas University. In this exhibition, which
is the product of a multidisciplinary approach, the plants are again in a “tacit” form. It refers to the
concept of “tacit knowledge”. Tacit knowledge, as coined by philosopher Michael Polanyi, encompasses
the unspoken, intuitive understanding that individuals develop through personal experience. In botany,
this includes the ability to detect subtle differences between plant species, a skill developed over years
of field work and handling of specimens. The presentation of herbarium specimens also involves tacit
knowledge. In art, the tacit knowledge we encounter manifests itself as instinctive skills and insights
that artists acquire over time; these are often difficult to articulate but are evident in their creative
processes and work. The compositional choices in the botanical paintings on dried medicinal plants that
appear to be covered between two sheets of paper in the exhibition, and the collage practices may stem
from this internalized knowledge and guide decisions made in art production without explicit reasoning.
Preparing a sample page that is both informative and visually striking requires an understanding of plant
morphology and attention to detail. This ensures that specimens are not only scientifically value, but
also recognizable and accessible to researchers. Herbariums serve as essential tools for developing
expertise in a multidisciplinary environment that allows botanists and botanical artists to effectively
study and appreciate plant diversity. Since Anatolia has almost as much biological diversity as a
continent, new species of plants are discovered every year. However, many plant species are mostly
destroyed unconsciously by humans. With the metaphor of “Tacit Herbarium of Tunceli”, light is shed
on an optimistic future for different science and art disciplines to work together, in common and in
cooperation, and for the protection of plants.
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MONO DOKUNUSLAR

Hiilya KUPCUOGLU*

Ozet: "“Mono Dokunuslar’ adli sergi, Hiilya Kiipgiioglu’nun yeni sergisinin adi. Sergide sanatci, son
iki y1ldir iizerinde ¢aligtigi mono print denemelerinden bir secki sunuyor. Her bir mono print, izleyiciye,
icsel diinyasimin dis diinyayla kurdugu iliskiyi yansitan tek seferlik bir deneyim sunuyor. Sergi,
geleneksel baski tekniklerinin disinda, modern yorumlara agik bir gorsellik sunarken, izleyiciye, farkli
bir gorsel deneyim vaat ederken, izleyiciyi hem gorsel hem de duygusal bir yolculuga ¢ikariyor. Her bir
eser, soyut ve somut unsurlar arasinda gecisler yaparak izleyiciyi diisinmeye ve farkli yorumlamalar
yapmaya tesvik ediyor. Deneysel bir yaklagimla olusturulan bu eserler, sanatin dogasinda var olan kesif
duygusunu da vurguluyor.

Anahtar Kelimeler: Mono Print, Siirdiiriilebilirlik, Soyut, Somut
MONO TOUCHES

Abstract: The exhibition titled "Mono Touches™ is the new exhibition by Hiilya Kiipgiioglu. In this
exhibition, the artist presents a selection of mono print experiments she has been working on for the past
two years. Each mono print offers the viewer a one-time experience that reflects the relationship between
the artist’s inner world and the outer world. While the exhibition presents a visuality open to modern
interpretations, beyond traditional printing techniques, it promises the viewer a different visual
experience and takes them on both a visual and emotional journey. Each piece transitions between
abstract and concrete elements, encouraging the viewer to think and interpret in diverse ways. Created
with an experimental approach, these works also emphasize the sense of discovery inherent in the nature
of art.

Key Words: Mono Print, Sustainability, Abstract, Concrete

* Dog, Topkapi Universitesi, Glizel Sanatlar Tasarim ve Mimarlik Fakiiltesi, Resim B&liimii, ORCID: 0000-0001-9380-
8639 hulyakupcuoglu@topkapi.edu.tr (Assoc, Topkapi University Faculty of Fine Arts, Design and Architecture,
Department of Painting, ORCID: 0000-0001-9380-8639 hulyakupcuoglu@topkapi.edu.tr).
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T. M. A’NIN MUTEBER BEYNI

Tuncay Murat ATAL*

Ozet: Her iiretimin, {iretimi gerceklestiren yani o iiretim icin emek eden kisilerin beyin haritalari
olduguna dair fikri ve iiretimlerin birer ayna oldugu fikrini diisiiniip, idrak ettim. Sanatsal iiretimler bana
yapan kisiler hakkinda bilgiler verdi. Seyretmekten, okumaktan, dinlemekten yana oldum hep. Keza
kimi kurmacalar biiyiileyici giizellikte. Kendini o sanatsal iiretimle etkilesim halinde olmaktan
alamryorsun. Yakin zamanda okurken giindelik yasantinin hirgiiriinden kopup, nefesimi tuttugum bir
roman mevcut ve ben, J. W. Ironmonger tarafindan ustalikla yazilmis Maximilian Ponder’in Muteber
Beyni adli romana hiirmeten kisisel sergimin adin1 “T. M. A.’nin Muteber Beyni” koydum. Ad1 gegen
roman1 kalpten bir sarki okurcasina okudum. Bahsettigim gibi, iyi kurmacaya muhta¢tim ve belki
omriim boyunca hi¢ tanigmayacagim fakat romandaki ustaca kurgusuyla beni diigiincede uguran bir
yazarin tanigi ve ¢agdasi olmak zihnimi derinlestirdi. Hayat agacimi ve insan tiiriine dair umutlarimi
yesertti. iki ismimin ve soyadimin sadece bas harflerini kullanarak kendimi siradanlastirdigim yami sira
pek “muteber” beynimi, kanatlarimi agarcasina izleyicilerle bulusturdugum bir sergi artik sizleri
bekliyor. Ad1 gecen kisisel sergideki iiretimlerin hepsi soyut resim ve zihinsel haritalar. Uretim siirecinin
her bir asamasinda kelimelerin ve seylerin gezindigi bir manyetik teori alani onlar. Linguistige aitler.
Isimlerini sdyleyemem. (Orhan Veli Kanik’in Ben Orhan Veli adli harikulade siirinin misralarina
sevgiyle: “(...) Bir de sevgilim vardir pek muteber; / Ismini séyleyemem / Edebiyat tarih¢isi bulsun.
(...)” Adlandirmak yerine Antik Yunan siitunlarina benzetmek i¢in Roma rakamlariyla
numaralandirdim. I, IL, III. ... Kagt {izerine karisik teknikle resimler yaptim. Izleyicilerinin ellerinden
tutacaklar. Isimsizlikleri ve numaralandirilmishiklari ile bu sergideki resimler, izleyicilerine dzgiirliik
alan1 sunmaktadirlar. Bu bahsettiklerimden gerisini, edebiyat ve sanat tarihgileri kolkola girip yazsinlar.

Anahtar Kelimeler: Solo sergi, Plastik Sanatlar, Soyut resim, Estetik, Bilin¢dis1, Teori, Elestiri
THE NOTABLE BRAIN of T.M.A.

Abstract: | thought about and understood the idea that every production is the brain map of the people
who make it, the people who work for it, and the idea that productions are mirrors. Artistic productions
gave me information about the people who make them. | have always been in favour of watching,
reading and listening. In the same way, some fictions are fascinatingly beautiful. You cannot stop
yourself from interacting with that artistic production. There is a novel | recently read that made me hold
my breath, detached from the bickering of everyday life, and | named my solo exhibition 'The Notable
Brain of T. M. A." in homage to the novel 'The Notable Brain of Maximilian Ponder', masterfully written
by J. W. Ironmonger. As | said, | was in need of good fiction, and it deepened my mind to be a witness
and contemporary of a writer whom | may never meet in my lifetime, but whose masterful fiction made
me fly in my thoughts. It greened my tree of life and my hopes for the human species. An exhibition in
which I have made myself ordinary, using only the initials of my two names and my surname, as well
as my very 'respectable’ brain, as if | were spreading my wings, now awaits you. All the productions in
the aforementioned solo exhibition are abstract paintings and mental maps. They are a magnetic
theoretical field in which words and things move at every stage of the production process. They belong
to linguistics. (With love to the lines of Orhan Veli Kanik's wonderful poem | am Orhan Veli: '(...) |
have got a quite notable lover also; / | can't say his name / Let the historian of literature find him. (...)’
Instead of naming them, | numbered them in Roman numerals to resemble the columns of ancient
Greece. I, 11, I1l. ... I have made mixed media paintings on paper. They will hold the hands of their
viewers. With their anonymity and numbering, the paintings in this exhibition offer their viewers a space
of freedom. Let the historians of literature and art critics write the rest of what | have said.

Key Words: Solo exhibition, Arts, Abstract painting, Aesthetic, Unconscious, Theory, Criticism.

* Dr. Aras. Gor., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim
Boliimii, plastik sanatlar, ORCID 0009-0006-31973886, tmatal@nku.edu.tr
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DONUSUM

Zekiye Aslihan KUSOGLU*

(Tuncay Murat ATAL’1n Perspektifinden Bir Degerlendirme)

Ozet: Aslihan Kusoglu’nun sanat¢1 kimligine her mesai giiniinde tanik olmanin sansi bende. Ayni
fakiiltenin, ayn1 ofisinde birlikte c¢alisan iki akademisyeniz biz. Ofisimize ugrayanlarim hem
Kusoglu’nun sanatini hem de benim sanatsal liretimlerini seyretmesi s6z konusu. Sahsen sansliyim
¢linkii etrafimda Kusoglu’nun sanati ve engin deneyimi. Sergi mekanlarinda, sergilenme zamanlarinda
seyretme firsatim olmadi O’nun resimlerini fakat pek sansliyim tuvalleri ile gevrelenmisim. Benim
atalarima, bana aitmis sanki O’nun resimleri. Ben, Mona Lisa Kag¢irildr kitabinda Darien Leader’in
aktardig1 italyan badanaci Vincenzo Peruggia’da oldugu misali: sanat galerilerinin ve miizelerin
esaretinden kurtarilmiggasina akademideki sigmagimiza asmigim Kusoglu’nun resimlerini. O’nun
resimleri bizleri koruyor. Mevcudun pesinden giderek yapmamustir biitiin bunlari. Namevcut sergisinin
(2021, Istanbul) metin yazisinda sanatgi, en biiyiik 6zelligi simirlilik olan bir canli tiiriiniin ufka
bakmasindan sz eder. Bu sergide bizimle gdge bakacaktir. Genis alan1 gérmiistiir ve kimi zaman goz
bebeklerinden Iris adli calismasi ile izleyiciler olan bizleri izler. Bazen goz kiiresi iizerinden uyum,
denge, odak, sezgi ve anlam bulur. Sanatin varligi O’nun i¢in sadece sanatin kendine baglidir ve Aslihan
Kusoglu’nun sahsma baghidir. Bu nedenledir ki Kusoglu’nun bu son kisisel sergisinde hem bir
doniisimii metamorphosis hem de sanat¢inin benin’in doniis’iim’iinii izleyecegiz. Zaman igerisinde
taklidi egemen giiciin emrine kullanmak gibi faydaci eylemlerin diginda Doniisiim sergisi sanat¢isini
sonsuz kere tekrardan basa dondiirecektir. Biz izleyiciler igin basdondiiriicii derinliktedir.

Anahtar Kelimeler: Solo sergi, Déniisiim, Plastik sanatlar, Taniklik, izleyicinin bakisindan resim,
Sanat, Estetik.

TRANSFORMATION
(An Evaluation from Tuncay Murat ATAL's Perspective)

Abstract: 1 have the chance to witness Aslihan Kusoglu's artistic identity every working day. We are
two academics working together in the same office of the same faculty. Those who visit our office can
watch both Kusoglu's art and my artistic productions. Personally, | am lucky because | am surrounded
by Kusoglu's art and vast experience. I didn't have the opportunity to see her paintings at the exhibition
venues, when they were on display, but I was lucky to be surrounded by her canvases. As if they
belonged to me, to my ancestors. |, like Vincenzo Peruggia, the Italian whitewasher quoted by Darien
Leader in Mona Lisa Kidnapped: I hung Kusoglu's paintings in our shelter in the academy as if I had
been liberated from the captivity of art galleries and museums. Her paintings are protecting us. She did
not do all this by going after the existing. In the text of the exhibition Namevcut (2021, Istanbul), the
artist talks about a species whose greatest characteristic is limitation, looking at the horizon. In this
exhibition she will look up to the sky with us. She has seen the wide space and sometimes she watches
us, the viewers, through her pupils with his work Iris. Sometimes it finds harmony, balance, focus,
intuition and meaning through the eyeball. For her, the existence of art depends only on art itself and
the person of Aslihan Kusoglu. For this reason, in this last solo exhibition of Kusoglu, we will watch
both a transformation metamorphosis and the “her return” of the artist's self. Apart from utilitarian
actions such as using imitation at the behest of the sovereign power over time, the exhibition
Transformation will return the artist to the beginning again and again infinitely.

Key Words: Solo exhibiton, Transformation, Plastic Arts, Witnessing, Picture from the viewer's point
of view, Art, Aesthetics.

* Dog. Dr., Tekirdag Namik Kemal Universitesi, Giizel Sanatlar, Tasarim ve Mimarlik Fakiiltesi, Resim Boliimii,
ORCID: 0000-0002-6837-4995, zaozturk@nku.edu.tr.
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SPOR BILIMLERI SEMPOZYUMU & SPORTS SCIENCES SYMPOSIUM

FiZIKSEL EGZERSIZiN BAZI SAGLIK SORUNLARI UZERINE ETKIiSi
Erkan UCAR* & Sthmehmet YiGiT

Ozet: Fiziksel aktivite(FA) insanligin baslangicindan giiniimiize kadar farkli anlayislar cergevesinde rol
almis ve teknolojik ilerlemelerin saglik {izerindeki kotii etkilerinin goriilmesiyle dnemi de artmustir. FA;
kas ve eklemlerin kullanilmasi sonucunda enerji harcamasiyla gergeklesen aktivitelerdir. Fiziksel
aktivite toplam enerji harcamasinin  %20-30’unu olusturur. FA, obezite, kardiyovaskiiler
hastaliklar(KVH) ve diyabet gibi hastaliklardan korunmak ve tedavi etmek i¢in etkilidir. KVH, diinyada
Olim ve hastaliklarin basinda gelir ve hareketsizlik bu riski daha da artirmaktadir. FA, kolesterol
seviyesinin iyilesmesi, kan basincinin diizenlenmesi, kardiyak isleyisin diizenlenmesinde olumlu etkiye
sahiptir. Arastirmalar egzersiz yapmanin koti kolesterolii(LDL) disiirdiigiinii iyi kolesterolii(HDL)
artirdigin1 ve KVH riskini azalttigini bildirmistir. Yine diyabetin diizenlenmesi ve 6nlenmesinde FA
onemli bir yere sahiptir. Yasam tarzinin degistirilmesiyle diyabet riskinin %58 kadar azaltilabilecegi
ortaya konulmustur. FA, enerji dengesini saglayarak, kas kiitlesini artirarak ve yag dokularini azaltarak
obeziteye karsi onemli bir rol oynamaktadir. Yapilan arastirmalar fiziksel egzersizin fazla kiloyu
azalttigini, viicut kompozisyonunu diizelttigini ve obezite kaynakli 6liimleri onledigini bildirmistir.
Obezite sedanter bir yasam bi¢imidir ve FA eksikligi sebebiyle diinya genelinde bir sorun olmustur.
Sonug olarak, diizenlik FA yapmak bir ¢ok hastaliklarin dnlenmesi ve tedavisinde etkin bir rol
oynamaktadir. Goriildiigii izere FA saglik iizerinde olumlu etkiye sahiptir ve bu hususta tesvik edilmesi
biiyiik 6nem tasir.

Anahtar Kelimeler: Egzersiz, saglik, Kardiyovaskiiler, Obezite, Diyabet
THE EFFECT OF PHYSICAL EXERCISE ON CERTAIN HEALTH ISSUES

Abstract: Physical Activity (PA) has played a role in various contexts since the beginning of humanity
and has gained importance with the recognition of the negative health effects of technological
advancements. PA refers to activities that involve the use of muscles and joints, leading to energy
expenditure. Physical activity accounts for 20-30% of total energy expenditure. PA is effective in
preventing and treating diseases such as obesity, cardiovascular diseases (CVD), and diabetes. CVD is
the leading cause of death and illness worldwide, and physical inactivity increases this risk even further.
PA positively impacts cholesterol levels, regulates blood pressure, and enhances cardiac function.
Studies have shown that engaging in exercise reduces bad cholesterol (LDL), increases good cholesterol
(HDL), and lowers the risk of CVD. Similarly, PA plays a critical role in the prevention and management
of diabetes. It has been demonstrated that lifestyle changes can reduce diabetes risk by up to 58%. By
maintaining energy balance, increasing muscle mass, and reducing fat tissue, PA plays a significant role
in combating obesity. Research has indicated that physical exercise reduces excess weight, improves
body composition, and prevents obesity-related deaths. Obesity is a sedentary lifestyle condition and
has become a global problem due to a lack of PA. In conclusion, engaging in regular PA plays an
effective role in preventing and treating many diseases. As evident, PA has a positive impact on health,
and encouraging it is of great importance.

Key Words: Exercise, Health, Cardiovascular, Obesity, Diabetes
Key Words: Faculty of Sport Sciences, Life Satisfaction.

* Ankara Yildizim Beyazit Universitesi Spor Bilimleri Fakiiltesi, e-mail: ucar.erkan7 @gmail.com.
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ISITME ENGELLI COCUKLARA SPORTIF VE YASAM BECERILERIN OGRETIMiNDE
“DIR”

Ibrahim DALBUDAK & Melih BALYAN & Faik VURAL & Aykut Can ERENUZMEZ

Ozet: Bu calismanin amact, Isitme engelli cocuklara temel hareket ve yasam becerileri yasam becerileri
ogretiminde DIR (Development Individual Differences Relationship) Modelinin etkisini belirlemektir.
Isitme engellilerin hareket egitimi sayesinde, biitiine katilma, is yapabilmesi, topluma kazandirma, kas
ve vilcut verimini, giliclinii artirmak, isitmesinden dolay1 ortaya ¢ikan eksikliklerini tamamlamak
amaciyla yapilan ¢aligsmalar, gevresiyle rahatca anlagabilmesinde, ileride olusacak sekonder arizalar
onlemede gereklidir. Bu calismanin temel amaci; isitme engellilerde biiyiik eksiligi goriilen, denge ve
ritim duygularini gelistiren hareketler olusturmaktir. Bireylerin kisilik ve kabiliyetlerinin siirekli olarak
gelisimini hedefleyen hayat boyu Ogrenme anlayist toplumun tiim kesimlerinde farkindalik
olusturabilmektir. Cocuklarin fiziksel ve sosyal gelisimlerini destekleyici sportif faaliyetlere 6zendirici,
yayginlagtirict ve erisilebilir hale getirebilmektir. Engelli bireylerin spora katilimina yonelik antrenor-
ogretmen yeterlilikleri gelistirilecek; zenginlestirilmis egitim materyalleri, hazirlayarak uygulamaya
koyabilmelerini saglayabilmektir. Ayrica; proje ekibinde yer alarak isitme ¢ocuklar ile rehber olarak
dogrudan temas saglayacak genclerin, engelliler konusunda sahip olduklar1 6n yargilarin yikilabilmesi
ve yapilacak proje etkinlikleri ile isitme engelliler konusunda farkindalik saglayabilmektir. Proje
ekibinde ayrica isaret dilini bilen bir kisi olacaktir. Arastirma, tek denekli arastirma yontemlerinden,
tekli baslangi¢ diizeyi ¢oklu yoklama modelinde tasarlanacaktir. Tek denekli arastirma modellerinden
tekli baslangic diizeyi ¢coklu yoklama modeli davraniglar arasi ¢oklu yoklamanin yapildigi ve elde edilen
verilerin kayit altina alindig1 modelidir (Ozdamar, 2003). Arastirmanin evrenini, Izmir ilinde yasayan
ve Isitme engelli tanis1 konmus 7-12 yas araligindaki cocuklar olusturacaktir. Orneklemi ise, arastirmaya
goniillii olarak katilmay1 kabul eden ailelerin ¢ocuklari arasindan, basit tesadiifi 6rneklem yontemle
belirlenecek on iki (12) cocuk olusturacaktir. Orneklem grubu i¢in belirlenen on iki (12) ¢ocuk arasindan
basit tesadiifi 6rneklem yontemi ile segilecek alt1 (6) ¢ocuk le uygulama grubu, alt1 (6) ¢ocuk ile de
kontrol grubu olusturulacaktir. Aragtirma da yer alacak olan ¢ocuklarin ailelerinden veli izin onay1
almacaktir. Uygulama grubunda yer alacak ¢ocuklara, on iki (16) hafta, haftada iki (2) giin, saat 12:00-
18:00 saatleri arasinda DIR modeli temel alinarak uyarlanmis sportif becerileri (Atletizm, Cimnastik,
Futsal, Yizme, Voleybol iceren sportif aktiviteler) ve yasam becerilerinden (Dinleme, Selamlasma,
Oziir dileme, tesekkiir etme vb.) olusan egitim verilecektir. Egitimler sportif etkinlikler ve Isitme engelli
bireyler konusunda uzman ylriitiici ve egitmen olarak gorev alacak lisans Ogrenciler tarafindan
verilecektir.

Anahtar Kelimeler: Isitme Engelli, Spor, Oyun, Fiziksel Aktivite, DIR (Development Individual
Differences Relationship) Modelinin

DIR (Development Individual DIFFERENCES RELATIONSHIP) MODEL IN TEACHING
SPORTS AND LIFE SKILLS TO HEARING IMPAIRED CHILDREN

Abstract: The aim of this study is to determine the intensity of the DIR (Developmental Individual
Differences Relationship) Model in teaching basic movement and life skills to hearing impaired
individuals.Thanks to the movement training of the hearing impaired, studies carried out to participate
in the whole, to be able to do business, to integrate them into society, to increase muscle and body
efficiency and strength, to complete the deficiencies that arise due to their hearing, are necessary for
them to understand their environment easily and to prevent secondary malfunctions that may occur in
the future. The main purpose of this study is; It aims to create movements that improve the sense of
balance and rhythm, which are greatly lacking in hearing impaired people.

The concept of lifelong learning, which aims at the continuous development of individuals' personalities
and abilities, is to raise awareness in all segments of society. To encourage, popularize and make
accessible sports activities that support children's physical and social development. Coach-teacher
qualifications for the participation of disabled individuals in sports will be developed; To prepare
enriched training materials and enable them to put them into practice. Moreover; The aim of the project
is to break down the prejudices that young people have about disabled people, who will be in direct
contact with hearing children as guides by being part of the project team, and to raise awareness about
hearing impaired people through project activities. There will also be a person in the project team who
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knows sign language. The research will be designed in a single baseline multiple probe model, one of
the single-subject research methods. Among the single-subject research models, the single baseline
multiple probe model is a model in which multiple probes across behaviors are performed and the data
obtained are recorded (Ozdamar, 2003). The population of the research will consist of children between
the ages of 7-12 who live in 1zmir and are diagnosed as hearing impaired. The sample will consist of
twelve (12) children who will be determined by simple random sampling method among the children of
families who voluntarily agreed to participate in the research. The application group will be formed with
six (6) children to be selected by simple random sampling method among the twelve (12) children
determined for the sample group, and the control group will be formed with six (6) children. Parental
permission will be obtained from the families of the children who will take part in the research. The
children who will take part in the application group will be trained in sports skills (Athletics, Cycling,
Futsal, Athletics, Cycling, Futsal, Sports) adapted based on the DIR model, between 12:00-17:00 in the
morning, for twelve (12) weeks, two (2) days a week (Saturday-Sunday). Training consisting of sports
activities including swimming, volleyball) and life skills (Listening, Greeting, Apologizing, thanking,
etc.) will be provided. Training will be given by undergraduate students who will serve as expert
facilitators and trainers on sports activities and hearing impaired individuals.

Key Words: Hearing Impaired, Sports, Games, Physical Activity, DIR (Development Individual
Differences Relationship) Model.
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iP ATLAMANIN SPORCULARIN PERFORMANS ARTTIRIMINA ETKILERI
Mustafa SAHIN* & Sthmehmet YiGIT & Elif Tugce KAVAS

Ozet: Ip atlama kas kuvveti, dayaniklilik, hareketlilik, esneklik, denge, koordinasyon, dikey si¢crama,
zamanlama, ritim ve hiz, yagsiz viicut kitlesi, kemik yogunlugu ve beceri gelisimi iizerine olumlu
etkilere sahiptir. Bunun yaninda farkli olarak, ip atlama caligmalarinin istirahat kalp atim sayisin
azaltti1 yapilan arastirmalar sonuncunda anlagilmustir. Ip atlama antrenmanlari uzun siireli dayaniklilik
kosularina gore zaman agisindan tasarruf edilmesine imkan vermektedir. Bu konu tizerine uygulanan bir
arastirmada 10 dakikalik bir ip atlama antrenmanimin 30 dakikalik aerobik kosu ile ayni1 enerji tiikketimine
sahip oldugunu ve sporculara monoton olan aerobik tarzda egzersizler yerine daha ¢ok gelisim
saglanabilen ip atlama antrenmanlarin uygulanmasinin daha faydali olabilecegi vurgulanmistir. Bir¢ok
spor bransinda durma, sigrama, yon degistirme, atak ve savunma esnasindaki bu tiir hareketler siklikla
uygulanmakta ve oyunun genel siiresi igerisindeki lokomotor hareketlerin hepsi uygun seviyede aerobik
ve anaerobik dayamklilik gerektirmektedir. Igerisinde birgok fiziksel beceri isteyen bu tiir spor
dallarinda tiim miisabaka boyunca belli bir enerji tiiketimi ger¢eklesmektedir. Ip atlama egzersizleri
yaygin olarak fiziksel egitim programlarinda kullanilmakta, kardiyopulmoner, kuvvet, c¢eviklik,
koordinasyon ve kemik sagligi gelisimi i¢in antrenman programlari igerisine dahil edilmektedir. Ip
atlama ile performans arasindaki gelisimleri inceleyen arastirmalarda 6 hafta boyunca uygulanan ip
atlama antrenmanlar1 sonucunda sporcularin siirat, yon degistirmeli kosu ve anaerobik dayaniklilik
performanslarinda gelisimler oldugu ortaya cikartilmistir. Ayrica ip atlama antrenmanlar fiziksel
gelisimin saglanmasimin yaninda sporcularin teknik becerilerinin de gelisimine katki sagladig
bilinmektedir.

Anahtar Kelimeler: Ip atlama, Performans.
EFFECTS OF ROPE JUMPING ON ATHLETES’ PERFORMANCE INCREASE

Abstract: Rope jumping has positive effects on muscle strength, endurance, mobility, flexibility,
balance, coordination, vertical jump, timing, rhythm and speed, lean body mass, bone density and skill
development. In addition, it has been understood as a result of studies that rope jumping exercises reduce
resting heart rate. Rope jumping exercises allow saving time compared to long-term endurance runs. In
a study conducted on this subject, it was emphasized that a 10-minute rope jumping exercise has the
same energy consumption as a 30-minute aerobic run and that it would be more beneficial for athletes
to apply rope jumping exercises that provide more development instead of monotonous aerobic style
exercises. In many sports branches, such movements during stopping, jumping, changing direction,
attacking and defending are frequently applied and all locomotor movements within the general duration
of the game require a suitable level of aerobic and anaerobic endurance. In these types of sports branches
that require many physical skills, a certain amount of energy is consumed throughout the competition.
Rope jumping exercises are widely used in physical education programs and are included in training
programs for cardiopulmonary, strength, agility, coordination and bone health development. Studies
examining the developments between rope jumping and performance have revealed that there are
improvements in athletes' speed, change of direction running and anaerobic endurance performances as
a result of rope jumping training applied for 6 weeks. It is also known that rope jumping training
contributes to the development of athletes' technical skills in addition to physical development.

Key Words: Rope jumping, Performance.

* Tokat Gaziosmanpasa Universitesi Spor Bilimleri Fakiiltesi, Osmaniye Korkut Ata Universitesi Beden Egitimi
ve Spor Yiiksekokulu, e-mail: bsyo 806380@hotmail.com.
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